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Camera Austria

Schneiden, Schichten, Rollen, Falten; Interventionen in verschie-

dene Entwicklungsprozesse; Modelle, Attrappen, Bücher, Ob-

jektensembles, Relikte – von unterschiedlichen Seiten her wird 

!"#$%&'(#$)*+$%*,*(&'-#$'./$0',#&"'.$1+!$23&4#&$/*5"#$"6&#$7#&-
schränktheit mit der Welt der Dinge, des Realen, des Skulpturalen 

gestellt. Nicht der Zusammenhang zwischen Bild und Wirklichkeit 

/,#6,$81&$9#:',,#;$<#"+#$%&'(#$!#&$=#4&>/#+,',"*+$?$!"#$2*+@&*+,'-
,"*+$)*+$A#(#+/,'+!$1+!$B".!$"/,$#6#&$#"+#$2*.."/"*+$'./$#"+#$C:-

:".!1+(;$#"+#$2*.."/"*+$)*+$0',#&"'."#+$1+!$23&4#&+$D",$!#D$7"-
suellen oder dem Wissen, wobei etwas zurückbleibt, das zwischen 

Bild und Objekt oszilliert. 

E+,#&$ FG<1.4,1&H$ "/,$ !"#/#&$ D',#&"#..#$ C/4#<,$ @*,*(&'-/I6#&$
J&'<,"<#+$81$)#&/,#6#+;$!#&$%*,*(&'-#$'./$K'+!6':1+($#"+#/$9"+(-
."I6#+$"+$!#+$7*&!#&(&1+!$&LI<,M$N1D$#"+#+$5"&!$!'/$%*,*(&'-/I6#$
/#.:/,$+'6#81$81$#"+#&$C&,$G<1.4,1&;$ "+$!#&$!'/$7"/1#..#$ "+/$0'-
terielle kippt; zum anderen werden unterschiedlichste Dinge zu 

einer Form der Skulptur zusammengedrängt oder in eine solche 

L:#&/#,8,;$!"#$'..#&!"+(/$+1&$"+$1+!$!1&I6$@*,*(&'-/I6#$7#&@'6&#+$
/#.:/,$ #O"/,"#&,M$ P+/*@#&+$ :#8#"I6+#+$ B#(&"@@#$ 5"#$ 2*.."/"*+$ 1+!$
2*+@&*+,',"*+$ !"#$ P+,#&#//#+$ '+$ !"#/#+$%*&D#+$ !#&$0',#&"'."/"#-
rung von Bildern und Bildern als Form von Materialisierungen. Sie 

:#8#"I6+#+$!#+Q#+"(#+$0*D#+,;$5*$!'/$K#&/,#..#+$!#&$B".!#&$D",$
!#D$G"I6,:'&#+$1+!$!#D$9"+(."I6#+$81/'DD#+/,3R,M$9"#/#&$N1-
/'DD#+/,*R$)*+$A#(#+/,'+!;$B".!$1+!$B#!#1,1+($(#6,$!':#"$+"I6,$
*6+#$7#&.1/,#;$7#&8#&&1+(#+;$ S>1/I61+(#+$ 1+!$ @'./I6#+$C++'6-
D#+$)*+/,',,#+M$7*&$!"#/#D$K"+,#&(&1+!$"/,$%*,*(&'-#$<#"+$%#.!$
!#&$7#&/36+1+(;$/*+!#&+$#"+$%#.!$!#/$2*+T"<,/;$!#&$B##"+,&>I6,"-
(1+($1+!$!#/$U"!#&/,&#",/;$"+$!#D$23&4#&$1+!$0',#&"'."#+$'1@#"+-
'+!#&,&#@@#+$1+!$81&LI<:.#":#+M$P+$!"#/#D$C1@#"+'+!#&,&#@@#+$5"&!$
!#1,."I6;$!'//$5"&$"DD#&$+*I6$)*+$#"+#&$?$'1I6$?$D',#&"#..#+$21.,1&$
/4&#I6#+$<3++#+;$:#"$'..#&$7"&,1'."/"#&1+($!#&$B".!)#&6>.,+"//#$1+!$
auch des Sozialen, wie es sich in den letzten Dekaden zunehmend 

abzuzeichnen begann.

Laurie Kang
Die »Untitled« bezeichneten Arbeiten bestehen aus Bahnen von 

%*,*4'4"#&#+;$!"#$!"&#<,$'+$!"#$U'+!$:#@#/,"(,$5#&!#+;$5*:#"$!"#$
VI<#+$+'I6$)*&+#$<"44#+$1+!$!'/$J'4"#&$/"I6$'D$B*!#+$'1@&*..,M$
V/$6'+!#.,$/"I6$1D$#"+$WX$N*..$:&#",#/$2*!'<$V+!1&'$A.*//Y$Z6&*-
D*(#+"I$J'4#&M$P+$!#+$[\WX#&$]'6&#+$51&!#$D",$!#D$FZ^SY4#H!'/$
#&/,#$Z6&*D*(#+"I$J'4#&$#"+(#@L6&,$?$/#",!#D$6',$/"I6$!"#$B#8#"I6-

+1+($FSY4#^Z^J&"+,H$*!#&$FZ^J&"+,H$'./$G,'+!'&!:#8#"I6+1+($@L&$
%'&:#+,5"I<.1+(#+$!1&I6(#/#,8,M$2'+($_(#:*&#+$[\`W$"+$S*&*+,*a$
/,#..,$!'D",$#"+#/$!#&$5"I6,"(/,#+$0',#&"'."#+$8#",(#+3//"/I6#&$%*-
toproduktion des 20. Jahrhunderts aus. Sie verwischt in ihren Arbei-

,#+;$!"#$+"I6,$#"+@'I6$'./$%*,*(&'-#;$Z*..'(#;$G<1.4,1&$*!#&$P+/,'..'-
,"*+$"!#+,"-8"#&,$5#&!#+$<3++#+;$*@,$!"#$A&#+8#$85"/I6#+$B".!$1+!$
Objekt. So auch in den »Parallelogram Studies« – Montagen von 

beschnittenen oder auseinandergerissenen Fotopapieren. Es ist, als 

5L&!#+$5"&$!"#$1&/4&L+(."I6#$b##&#$)*&$C1(#+$(#@L6&,$:#<*DD#+;$
"+$!"#$/"I6$/#",$C+:#("++$!#&$%*,*(&'-#$!"#$U"&<."I6<#",#+$#"+(#-
schrieben haben. Doch wird dadurch deutlich, dass diese Einschrei-

:1+(#+$#:#+/*$)*+$B#("++$'+$'1@$D',#&"#..#$S&>(#&$'+(#5"#/#+$5'-
&#+;$!"#$/"I6$6"#&$'./$/#.:/,/,>+!"(#/$V.#D#+,$!#/$%*,*(&'-/I6#+$"+$
!#+$7*&!#&(&1+!$/I6"#:#+M

Kasia Klimpel
G4#<,'<1.>&#$ K"DD#.;$ G*++#+1+,#&(>+(#;$ b'+!/I6'@,/6*&"8*+,#;$
8#&<.L@,#,#$A#:"&(#$ ?$5'/$5"#$ <."/I6##6'@,#$B".!#&$ !#&$c',1&$ #&-
/I6#"+,$/"+!$"D$C,#."#&$#+,/,'+!#+#$C1@+'6D#+;$!"#$)#&/I6"#!#+#$
C+*&!+1+(#+$)*+$:#'&:#",#,#D$@'&:"(#D$J'4"#&$8#"(#+;$!"#$"+$D#6-
&#&#+$GI6"I6,#+$L:#&#"+'+!#&$(#.#(,$1+!$#&/,$!1&I6$!"#$%*,*(&'-#$"+$
#,5'/$)#&5'+!#.,$5#&!#+;$!'/$'./$c',1&$(#.#/#+$5#&!#+$<'++$_*!#&$
D1//daM$ G"#$ /4"#.#+$D",$ 1+/#&#&$ V&5'&,1+(;$ B".!#&$ 81$ "!#+,"-8"#-
ren, ihnen Bedeutung zuzuschreiben und sie anhand bestehender 

9'&/,#..1+(/<*+)#+,"*+#+$81$ "!#+,"-8"#&#+M$2'/"'$2."D4#.$ _(#:*-

&#+$"+$A."5"I#;$.#:,$1+!$'&:#",#,$ "+$B'/#.$1+!$CD/,#&!'Da$&#<*+-
struiert dabei Bildvorlagen, Genres und Ästhetiken, die sie bei der 

=#I6#&I6#$+'I6$B".!#&+$"D$P+,#&+#,$81$B#(&"@@#+$5"#$FK*&"8*+,H$
*!#&$FG*++#+1+,#&('+(H$-+!#,;$!M6M$ "6&#$=#<*+/,&1<,"*+#+$:'/"#-
&#+$/#.:/,$/I6*+$'1@$2*+)#+,"*+#+$!#&$=#4&>/#+,',"*+;$!"#$/"#$/"I6$
aneignet. Folgerichtig schleust sie manche dieser vermeintlichen 

b'+!/I6'@,/:".!#&$5"#!#&$"+/$P+,#&+#,$81&LI<;$"+!#D$/"#$'+$#+,/4&#-
I6#+!#+$(#*(&'-/I6#+$e&,#+$"6&#$B".!#&$"+$A**(.#$0'4/$4*/","*-

niert, die dort als »Repräsentation« dieses Ortes von den UserInnen 

'+(#/#6#+$5#&!#+$<3++#+$_FS6#$A&'+!$S*1&H;$/#",$fX[[aM$

Lotte Lyon
]'4'+"/I6#/$e&"('D"^J'4"#&$5"&!$(#@'.,#,$1+!$!"#$C+*&!+1+($)#&-
/I6"#!#+#&$J'4"#&:3(#+$)*+$!#&$2'D#&'$ !#&'&,$ "+$G8#+#$(#/#,8,;$
dass sie wie Architekturen oder minimalistische Rauminstallati-

*+#+$5"&<#+$Fe6+#$S",#.H$_fX[faM$b*,,#$bY*+$_.#:,$1+!$'&:#",#,$"+$

Z1,,"+(;$ .'Y#&"+(;$ &*.."+(;$ @*.!"+(g$ "+,#&)#+,"*+/$ "+$ !"@@#&#+,$ !#-
velopmental processes; models, dummies, books, object ensem-

:.#/;$&#."I,/h@&*D$'..$/"!#/$,6#$i1#/,"*+$*@$46*,*(&'46Y$'/$D',#-
&"'.$'+!$:*!Y$"/$'!!&#//#!;$'/$"/$",/$"+,#&)*.)#D#+,$5",6$,6#$5*&.!$*@$
things, with what is real, with the sculptural. Yet it is not the rela-

,"*+$:#,5##+$"D'(#$'+!$&#'.",Y$,6',$"/$14$@*&$!"/I1//"*+$6#&#;$+*&$,6#$
i1#/,"*+$*@$&#4&#/#+,',"*+h,6#$I*+@&*+,',"*+$*@$*:Q#I,$'+!$"D'(#$
is more a collision than representation, with materials, and bodies, 

colliding with visual aspects or with knowledge, though with some-

thing remaining behind that oscillates between image and object. 

S6"/$D',#&"'.$'/4#I,$5",6"+$46*,*(&'46"I$4&'I,"I#/$"/$&#@#&#+I#!$
:Y$,6#$,#&D$j/I1.4,1&#k;$56#&#:Y$46*,*(&'46Y$'/$'$4&'I,"I#$*@$6'+-
!."+($,6#$,'+(":.#$"/$D*)#!$,*$,6#$@*&#@&*+,M$e+$,6#$*+#$6'+!;$,6#$
46*,*(&'46"I$'I,$",/#.@$+#'&.Y$:#I*D#/$'$D'++#&$*@$/I1.4,1&#;$5",6$
,6#$)"/1'.$'/4#I,/$/6"@,"+($"+,*$,6#$D',#&"'.$*+#/M$e+$,6#$*,6#&;$!"-
)#&(#+,$ ,6"+(/$I&*5!$,*(#,6#&$ ,*$I&#',#$'$/I1.4,1&'.$ @*&D;$*&$'&#$
,&'+/.',#!$"+,*$'$@*&D$,6',$'I,1'..Y$*+.Y$#O"/,/$5",6"+$'+!$,6&*1(6$
46*,*(&'46"I$D#,6*!/M$G*$5*&!/$."<#$I*.."/"*+$'+!$I*+@&*+,',"*+$
/"(+"@Y$'+$'I,1'.$"+,#&#/,$"+$,6#/#$@*&D/$*@$4"I,*&"'.$D',#&"'."/',"*+$
'+!$"+$4"I,1&#/$'/$'$@*&D$*@$D',#&"'."/',"*+M$S6#Y$D'&<$,6#$D*D#+,$
in which image production collides with the visible and the tangi-

:.#M$S6"/$@*&I#@1.$#+I*1+,#&$*@$*:Q#I,;$"D'(#;$'+!$D#'+"+($!*#/$+*,$
4'//$*@@$5",6*1,$/'I&"-I#/;$!"/,*&,"*+/;$"..1/"*+/;$'+!$#&&*+#*1/$'/-
/1D4,"*+/M$C('"+/,$,6"/$:'I<(&*1+!;$46*,*(&'46Y$"/$+*,$'$-#.!$*@$
I*+I"."',"*+;$:1,$'$-#.!$*@$I*+T"I,;$#+I&*'I6D#+,;$'+!$I*+T"I,"*+$
56#&#$:*!"#/$'+!$D',#&"'./$I.'/6$'+!$."+(#&$:#6"+!M$S6&*1(6$,6"/$
I.'/6$",$:#I*D#/$I.#'&$,6',$5#$D'Y$"+!##!$/,"..$/4#'<$*@$'$_4'&,"'..Ya$
D',#&"'.$I1.,1&#;$!#/4",#$'..$*@$,6#$)"&,1'."/',"*+$*@$)"/1'.$&#.',"*+/$
'+!$*@$,6#$/*I"'.$&#'.D;$'/$6'/$"+I&#'/"+(.Y$:#I*D#$#/,':."/6#!$"+$
recent decades.

Laurie Kang
S6#$5*&</$ I'..#!$ jE+,",.#!k$ '&#$ I*D4*/#!$ *@$ .#+(,6/$ *@$ 46*,*-

(&'46"I$4'4#&$,6',$'&#$'@-O#!$!"&#I,.Y$,*$,6#$5'..$*+$*+#$#+!;$5",6$
,6#$#!(#/$,".,"+($@*&5'&!$'+!$,6#$4'4#&$&*.."+($14$'/$",$&#'I6#/$,6#$
T**&M$K#&#$,6#$'&,"/,$6'/$1/#!$2*!'<$V+!1&'$(.*//Y$I6&*D*(#+"I$
4'4#&$5",6$'$5"!,6$*@$WX$"+I6#/M$P+$,6#$[\WX/;$,6#$jZ^,Y4#k$5'/$,6#$
-&/,$I6&*D*(#+"I$4'4#&$,*$:#$"+,&*!1I#!;$'+!$/"+I#$,6#+$,6#$!#/"(-
+',"*+$jSY4#^Z^4&"+,k$*&$jZ^4&"+,k$6'/$:#I*D#$,6#$/,'+!'&!$,#&D$
1/#!$@*&$I*.*1&$4&"+,/M$b'1&"#$2'+($_:*&+$[\`W$"+$S*&*+,*a$"/$,61/$

41,,"+($*+$#O6":",$*+#$*@$,6#$D*/,$"D4*&,'+,$D',#&"'./$*@$I*+,#D-

porary, twentieth-century photo production. In her work, which es-

chews simple labelling as photograph, collage, sculpture, or instal-

.',"*+;$/6#$@&#i1#+,.Y$:.1&/$ ,6#$:*1+!'&Y$:#,5##+$ "D'(#$'+!$*:-

Q#I,M$C+$#O'D4.#$*@$,6"/$"/$6#&$jJ'&'..#.*(&'D$G,1!"#/khD*+,'(#/$
*@$I1,$*&$,*&+^'4'&,$46*,*$4'4#&M$P,$"/$'/$"@$5#$5#&#$:#"+($4&#/#+,#!$
with the primordial emptiness that has become inscribed in realities 

/"+I#$,6#$"+I#4,"*+$*@$46*,*(&'46YM$l#,$4&#I"/#.Y$,6"/$D'<#/$",$I.#'&$
6*5$,6#/#$"+/I&"4,"*+/$6')#;$@&*D$,6#$*1,/#,;$."<#5"/#$:##+$&#."'+,$
*+$D',#&"'.$I'&&"#&/$,6',$D*)#$,*$,6#$@*&#@&*+,$6#&#$'/$'+$"+!#4#+!-
ent photographic element.

Kasia Klimpel
Spectacular skies, sunsets, landscape horizons, craggy mountains—

56',$'44#'&$,*$:#$I."I6m!$4"I,1&#/$@&*D$+',1&#$'&#$"+$'I,1'.",Y$46*-
,*(&'46/$D'!#$"+$,6#$/,1!"*M$S6#Y$/6*5$)'&"*1/$'&&'+(#D#+,/$*@$
4&*I#//#!$I*.*1&#!$4'4#&;$4.'I#!$"+$.'Y#&/;$5",6$46*,*(&'46Y$-&/,$
,1&+"+($,6#$&#+!#&"+(/$"+,*$/*D#,6"+($,6',$I'+$_*&$D1/,da$:#$!##D#!$
+',1&#M$S6#$5*&</$,*Y$5",6$*1&$#O4#I,',"*+/$*@$"!#+,"@Y"+($"D'(#/;$
'/I&":"+($D#'+"+($,*$,6#D;$'+!$"!#+,"@Y"+($,6#D$:'/#!$*+$#O"/,"+($
I*+)#+,"*+/$*@$&#4&#/#+,',"*+M$P+$,6#$4&*I#//;$2'/"'$2."D4#.$_:*&+$
"+$A."5"I#;$.")#/$'+!$5*&</$"+$B'/#.$'+!$CD/,#&!'Da$&#I*+/,&1I,/$
image templates, genres, and aesthetics that she has discovered on-

line while researching pictures according to catchwords like “hori-

8*+k$*&$j/1+/#,kh6#&$&#I*+/,&1I,"*+/$,6#D/#.)#/$'&#$,61/$@*1+!#!$
*+$I*+)#+,"*+/$*@$&#4&#/#+,',"*+$,6',$/6#$6'/$'!*4,#!M$CII*&!"+(.Y;$
2."D4#.$I6'++#./$/*D#$*@$,6#/#$5*1.!^:#$.'+!/I'4#$4"I,1&#/$:'I<$
onto the Internet by positioning her photographs at their respective 

geographic locations in Google Maps, where they can be viewed by 

1/#&/$'/$'$j&#4&#/#+,',"*+k$*@$,6"/$4.'I#$_jS6#$A&'+!$S*1&k;$/"+I#$
fX[[aM

Lotte Lyon
S'<"+($/4#I"'..Y$@*.!#!$]'4'+#/#$*&"('D"$4'4#&;$,6#$'&,"/,$'&&'+(#/$
)'&"*1/$/6##,/$"+$@&*+,$*@$,6#$I'D#&'h/,'(#!$,*$&#/#D:.#$'&I6",#I-
,1&#/$ *&$D"+"D'."/,$ /4',"'.$ "+/,'..',"*+/$ jE+,",.#!k$ _fX[faM$b*,,#$
bY*+$_.")#/$'+!$5*&</$"+$7"#++'a$"/$'$/I1.4,*&$56*$#O,#+!/$6#&$&#-
!1I#!;$(#*D#,&"I$/I1.4,1&'.$5*&</$"+,*$,6#$&#'.D$*@$46*,*(&'46YM$
J&#I"/#$/4',"'.$&#.',"*+/;$/6"@,/$"+$@1+I,"*+;$'+!$D"+"D'.$I*.*1&$I*!-

46Camera Austria

hn$b*,,#$bY*+;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$E+,",.#!$_S#+1(1"a;$fX[qM 
hn$Z6&"/,"'+$0'Y#&;$G".#+#$_/##!/a;$fX[qM$Z*1&,#/Yp$A'.#&"#$0#88'+"+

hn$b'1&"#$2'+(;$9#,'".$'1/$o$@&*Dp$J'&'..#.*(&'D$G,1!"#/;$fX[qM 
hn$2'/"'$2."D4#.;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$G,"..;$E+,",.#!$_G1+$Wa;$
2009–ongoing.

U"#+a$ "/,$B".!6'1#&"+$1+!$@L6&,$ "6&#$ &#!18"#&,#+;$(#*D#,&"/I6#+$
/<1.4,1&'.#+$C&:#",#+$'1I6$ "D$0#!"1D$!#&$%*,*(&'-#$ @*&,M$J&>-
zise Raumverhältnisse, Funktionsverschiebungen, minimale Farb-

codierungen der Gegenstände oder  Räume kennzeichnen ihre Stra-

,#("#$D",$!#D$1+!$'D$9"+(."I6#+M$P+$!#+$%*,*(&'-#+$,'1I6#+$!"#/#$
0*D#+,#$ #:#+@'../$ '1@p$ C1/$ #"+#D$ Q'4'+"/I6#+$ K*,#.6'+!,1I6$
5"&!$"+$#"+#&$+#1#+$C&:#",$FE+,",.#!$_S#+1(1"aH$_fX[qa$#"+#$/#&"-
#..#$G<1.4,1&;$!#&#+$0',#&"'.",>,$#:#+/*$5"#$"6&$1&/4&L+(."I6#&$7#&-
wendungszusammenhang im Unklaren bleibt. Es ist diese Grenze 

!#/$ P!#+,"-8"#&:'&#+;$ !'/$ Z6'+("#&#+$ 85"/I6#+$ )#&/I6"#!#+#+$
03(."I6<#",#+$ !#&$ B#8#"I6+1+(;$ !'/$ 7#&/I6.#"#&+$ !#&$0'R/,>:-

lichkeit, entlang der Lotte Lyon sowohl ihre Installationen als auch 

"6&#$%*,*(&'-#+$#+,5"I<#.,M$

Christian Mayer
V"+"(#$C&:#",#+$)*+$Z6&"/,"'+$0'Y#&$_(#:*&#+$[\rs$"+$G"(D'&"+-
(#+;$.#:,$1+!$'&:#",#,$"+$U"#+a$'1/$!#+$.#,8,#+$]'6&#+$:#/I6>@,"(#+$
/"I6$D",$%&'(#+$!#&$2*+/#&)"#&1+($"D$K"+:."I<$'1@$7#&/1I6#;$<1.-
,1&#..#$U#&,)*&/,#..1+(#+$"+$!"#$N1<1+@,$81$4&*Q"8"#&#+M$P+$!"#/#&$
K"+/"I6,$/4"#.#+$"DD#&$5"#!#&$'1I6$@*,*(&'-/I6#$7#&@'6&#+$1+!$
0',#&"'."#+$#"+#$=*..#p$FS6&*1(6$K"/,*&"I$K*.#$"+$,6#$=*I<$0*&-
D*+/$B.'/,#!$'$J',6$,*$S6#"&$J&*D"/#!$b'+!H$_fX[[a$8#"(,$!"#$7#&-
(&3R#&1+($#"+#&$C1@+'6D#;$!"#$[\t\$5>6&#+!$#"+#&$VO4#!","*+$"+$
E,'6$#+,/,'+!#+$"/,$?$!"#$b'+!/I6'@,$/#.:/,$51&!#$+'I6$!#D$)#&-
5#+!#,#+$%".D$F2*!'I6&*D#$%.',H$:#+'++,M$9"#$A#/I6"I6,#$)*+$
7"/1'."/"#&1+($1+!$C&I6")"#&1+($)*+$U"&<."I6<#",$"/,$'1I6$D",$!#&$
A#/I6"I6,#$:#/,"DD,#+$%".DD',#&"'./;$!#//#+$03(."I6<#",#+$1+!$
0'+"41.',"*+#+$)#&<+L4@,M$G*$'1I6$"+$!#&$G#&"#$FG".#+#H$_fX[fap$
9"#/#$ :#/,#6,$ '1/$ !&#"$A&*R'1@+'6D#+$ )*+$ JT'+8#+/'D#+;$ !"#$
qXMXXX$]'6&#$"D$&1//"/I6#+$J#&D'@&*/,:*!#+$<*+/#&)"#&,$1+!$fX[[$
)*+$U"//#+/I6'@,.#&+$(#@1+!#+$51&!#+M$9#+$!&#"$ "D$9Y#^S&'+/-
@#&^7#&@'6&#+$ 6#&(#/,#..,#+$ C:8L(#+$ @#6.,$ Q#5#"./$ #"+#$ !#&$ !&#"$
A&1+!@'&:#+;$5*!1&I6$/"#$=*,;$A#.:$1+!$B.'1$#&/I6#"+#+M$P+$!"#-
/#+$C&:#",#+;$!"#$/"I6$"D$2#&+$'1@$21.,1&,#I6+"<#+$!#&$B#5'6&1+($
beziehen, zeigt sich auch die Abhängigkeit der Archivierung von 

9'&/,#..1+(/,#I6+"<#+$ 1+!$ "6&#+$ 03(."I6<#",#+$ 5"#$ V"+/I6&>+-
<1+(#+$!#&$C1@8#"I6+1+($#"+#&$D',#&"#..#+$21.,1&M$

Peter Puklus
Das Buch Handbook to the Stars$_fX[fa$(#6,$'1@$#"+$,':.#'1'&,"(#/$
Arrangement einer Auswahl von Bildern zurück, das dann, Doppel-

"+($*@$,6#$*:Q#I,/$*&$/4'I#/$'..$!"/,"+(1"/6$6#&$/,&',#(Y$*@$!#'."+($
with tangible things. Such moments also emerge in Lyon’s photo-

graphs: a Japanese hotel towel becomes a serial sculpture in a new 

5*&<$*@$'&,$jE+,",.#!$_S#+1(1"ak$_fX[qa;$5",6$:*,6$",/$D',#&"'.",Y$
and its original utilisation context remaining unclear. It is along this 

D'&("+$*@$,6#$"!#+,"-':.#;$*@$*/I"..',"*+$:#,5##+$)'&"*1/$4*//":.#$
!#/"(+',"*+/;$*@$1+I#&,'"+$/I'.#$,6',$b*,,#$bY*+$!#)#.*4/$:*,6$6#&$
installations and photographs. 

Christian Mayer
G*D#$5*&</$I&#',#!$"+$&#I#+,$Y#'&/$:Y$Z6&"/,"'+$0'Y#&$_:*&+$[\rs$
"+$G"(D'&"+(#+;$ .")#/$'+!$5*&</$ "+$7"#++'a$#O4.*&#$i1#/,"*+/$*@$
4&#/#&)',"*+$"+$)"#5$*@$',,#D4,/$,*$4&*Q#I,$I1.,1&'.$)'.1#/$"+,*$,6#$
@1,1&#M$P+$,6"/$/#+/#;$46*,*(&'46"I$D#,6*!/$'+!$D',#&"'./$I*+,"+1#$
,*$4.'Y$'$&*.#$"+$0'Y#&u/$5*&<p$jS6&*1(6$K"/,*&"I$K*.#$"+$,6#$=*I<$
0*&D*+/$B.'/,#!$'$J',6$,*$S6#"&$J&*D"/#!$b'+!k$_fX[[a$4&#/#+,/$
a blown-up picture that was taken in 1949 during an expedition in 

E,'6M$S6#$.'+!/I'4#$",/#.@$#+!#!$14$:#"+($+'D#!$'@,#&$,6#$-.D$1/#!p$
j2*!'I6&*D#$%.',kM$S6#$6"/,*&Y$*@$)"/1'."/',"*+$'+!$'&I6")"/',"*+$
*@$&#'.",Y$"/$'./*$."+<#!$,*$'$6"/,*&Y$*@$I#&,'"+$-.D$D',#&"'.;$",/$4*//"-
:".","#/$'+!$",/$D'+"41.',"*+/M$S6#$/'D#$'44."#/$,*$,6#$/#&"#/$jG".#+#k$
_fX[fap$P,$"/$'$(&*14$*@$,6&##$.'&(#^/I'.#$46*,*(&'46/$*@$4.'+,$/##!/$
,6',$6'!$:##+$4&#/#&)#!$ @*&$qX;XXX$Y#'&/$ "+$=1//"'+$4#&D'@&*/,$
/*".$:#@*&#$:#"+($!"/I*)#&#!$:Y$/I"#+,"/,/$"+$fX[[M$S6#$,6&##$4&"+,/;$
56"I6$5#&#$4&*!1I#!$1/"+($,6#$!Y#^,&'+/@#&$D#,6*!;$'&#$#'I6$.'I<-
"+($*+#$*@$,6#$,6&##$4&"D'&Y$I*.*1&/;$I'1/"+($,6#D$,*$&'!"',#$"+$&#!;$
Y#..*5;$'+!$:.1#M$S6#/#$5*&</;$56"I6$#//#+,"'..Y$,6#D',"/#$,6#$I1.-
,1&'.$,#I6+"i1#$*@$4&#/#&)',"*+;$."<#5"/#$,*1I6$*+$6*5$'&I6")"/',"*+$
"/$!#4#+!#+,$*+$,#I6+"i1#/$*@$&#4&#/#+,',"*+$'+!$",/$4*,#+,"'.","#/;$
but also on the limitations inherent to recording a material culture. 

Peter Puklus
S6#$41:."I',"*+$Handbook to the Stars$_fX[fa$,'<#/$14$'$,':.#'1^
."<#$'&&'+(#D#+,$*@$46*,*(&'46/$,6',;$4'(#$:Y$4'(#;$6')#$:##+$,'I-
,1'..Y$/I&1,"+"/#!;$/*$,*$/4#'<;$'+!$,&'+/.',#!$"+,*$:**<$@*&DM$S6"/$
process causes gaps to arise on the book pages and many pictures 

,*$:#$,&1+I',#!;$56"I6$'&#$,6#+$,*$:#$@*1+!$/*D#56#&#$#./#$"+$,6#$
:**<$"+$@1..$ @*&DM$BY$&#)#&/"+($,6"/$4&*I#//;$J#,#&$J1<.1/$_:*&+$
[\`X;$.")#/$'+!$5*&</$"+$B1!'4#/,a$!#)#.*4/$'$5'..$"+/,'..',"*+$5",6$
thirty-two books is created. Notable is how this installation not only 
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Camera Austria

Schneiden, Schichten, Rollen, Falten; Interventionen in verschie-

dene Entwicklungsprozesse; Modelle, Attrappen, Bücher, Ob-

jektensembles, Relikte – von unterschiedlichen Seiten her wird 

!"#$%&'(#$)*+$%*,*(&'-#$'./$0',#&"'.$1+!$23&4#&$/*5"#$"6&#$7#&-
schränktheit mit der Welt der Dinge, des Realen, des Skulpturalen 

gestellt. Nicht der Zusammenhang zwischen Bild und Wirklichkeit 

/,#6,$81&$9#:',,#;$<#"+#$%&'(#$!#&$=#4&>/#+,',"*+$?$!"#$2*+@&*+,'-
,"*+$)*+$A#(#+/,'+!$1+!$B".!$"/,$#6#&$#"+#$2*.."/"*+$'./$#"+#$C:-

:".!1+(;$#"+#$2*.."/"*+$)*+$0',#&"'."#+$1+!$23&4#&+$D",$!#D$7"-
suellen oder dem Wissen, wobei etwas zurückbleibt, das zwischen 

Bild und Objekt oszilliert. 

E+,#&$ FG<1.4,1&H$ "/,$ !"#/#&$ D',#&"#..#$ C/4#<,$ @*,*(&'-/I6#&$
J&'<,"<#+$81$)#&/,#6#+;$!#&$%*,*(&'-#$'./$K'+!6':1+($#"+#/$9"+(-
."I6#+$"+$!#+$7*&!#&(&1+!$&LI<,M$N1D$#"+#+$5"&!$!'/$%*,*(&'-/I6#$
/#.:/,$+'6#81$81$#"+#&$C&,$G<1.4,1&;$ "+$!#&$!'/$7"/1#..#$ "+/$0'-
terielle kippt; zum anderen werden unterschiedlichste Dinge zu 

einer Form der Skulptur zusammengedrängt oder in eine solche 

L:#&/#,8,;$!"#$'..#&!"+(/$+1&$"+$1+!$!1&I6$@*,*(&'-/I6#$7#&@'6&#+$
/#.:/,$ #O"/,"#&,M$ P+/*@#&+$ :#8#"I6+#+$ B#(&"@@#$ 5"#$ 2*.."/"*+$ 1+!$
2*+@&*+,',"*+$ !"#$ P+,#&#//#+$ '+$ !"#/#+$%*&D#+$ !#&$0',#&"'."/"#-
rung von Bildern und Bildern als Form von Materialisierungen. Sie 

:#8#"I6+#+$!#+Q#+"(#+$0*D#+,;$5*$!'/$K#&/,#..#+$!#&$B".!#&$D",$
!#D$G"I6,:'&#+$1+!$!#D$9"+(."I6#+$81/'DD#+/,3R,M$9"#/#&$N1-
/'DD#+/,*R$)*+$A#(#+/,'+!;$B".!$1+!$B#!#1,1+($(#6,$!':#"$+"I6,$
*6+#$7#&.1/,#;$7#&8#&&1+(#+;$ S>1/I61+(#+$ 1+!$ @'./I6#+$C++'6-
D#+$)*+/,',,#+M$7*&$!"#/#D$K"+,#&(&1+!$"/,$%*,*(&'-#$<#"+$%#.!$
!#&$7#&/36+1+(;$/*+!#&+$#"+$%#.!$!#/$2*+T"<,/;$!#&$B##"+,&>I6,"-
(1+($1+!$!#/$U"!#&/,&#",/;$"+$!#D$23&4#&$1+!$0',#&"'."#+$'1@#"+-
'+!#&,&#@@#+$1+!$81&LI<:.#":#+M$P+$!"#/#D$C1@#"+'+!#&,&#@@#+$5"&!$
!#1,."I6;$!'//$5"&$"DD#&$+*I6$)*+$#"+#&$?$'1I6$?$D',#&"#..#+$21.,1&$
/4&#I6#+$<3++#+;$:#"$'..#&$7"&,1'."/"#&1+($!#&$B".!)#&6>.,+"//#$1+!$
auch des Sozialen, wie es sich in den letzten Dekaden zunehmend 

abzuzeichnen begann.

Laurie Kang
Die »Untitled« bezeichneten Arbeiten bestehen aus Bahnen von 

%*,*4'4"#&#+;$!"#$!"&#<,$'+$!"#$U'+!$:#@#/,"(,$5#&!#+;$5*:#"$!"#$
VI<#+$+'I6$)*&+#$<"44#+$1+!$!'/$J'4"#&$/"I6$'D$B*!#+$'1@&*..,M$
V/$6'+!#.,$/"I6$1D$#"+$WX$N*..$:&#",#/$2*!'<$V+!1&'$A.*//Y$Z6&*-
D*(#+"I$J'4#&M$P+$!#+$[\WX#&$]'6&#+$51&!#$D",$!#D$FZ^SY4#H!'/$
#&/,#$Z6&*D*(#+"I$J'4#&$#"+(#@L6&,$?$/#",!#D$6',$/"I6$!"#$B#8#"I6-

+1+($FSY4#^Z^J&"+,H$*!#&$FZ^J&"+,H$'./$G,'+!'&!:#8#"I6+1+($@L&$
%'&:#+,5"I<.1+(#+$!1&I6(#/#,8,M$2'+($_(#:*&#+$[\`W$"+$S*&*+,*a$
/,#..,$!'D",$#"+#/$!#&$5"I6,"(/,#+$0',#&"'."#+$8#",(#+3//"/I6#&$%*-
toproduktion des 20. Jahrhunderts aus. Sie verwischt in ihren Arbei-

,#+;$!"#$+"I6,$#"+@'I6$'./$%*,*(&'-#;$Z*..'(#;$G<1.4,1&$*!#&$P+/,'..'-
,"*+$"!#+,"-8"#&,$5#&!#+$<3++#+;$*@,$!"#$A&#+8#$85"/I6#+$B".!$1+!$
Objekt. So auch in den »Parallelogram Studies« – Montagen von 

beschnittenen oder auseinandergerissenen Fotopapieren. Es ist, als 

5L&!#+$5"&$!"#$1&/4&L+(."I6#$b##&#$)*&$C1(#+$(#@L6&,$:#<*DD#+;$
"+$!"#$/"I6$/#",$C+:#("++$!#&$%*,*(&'-#$!"#$U"&<."I6<#",#+$#"+(#-
schrieben haben. Doch wird dadurch deutlich, dass diese Einschrei-

:1+(#+$#:#+/*$)*+$B#("++$'+$'1@$D',#&"#..#$S&>(#&$'+(#5"#/#+$5'-
&#+;$!"#$/"I6$6"#&$'./$/#.:/,/,>+!"(#/$V.#D#+,$!#/$%*,*(&'-/I6#+$"+$
!#+$7*&!#&(&1+!$/I6"#:#+M

Kasia Klimpel
G4#<,'<1.>&#$ K"DD#.;$ G*++#+1+,#&(>+(#;$ b'+!/I6'@,/6*&"8*+,#;$
8#&<.L@,#,#$A#:"&(#$ ?$5'/$5"#$ <."/I6##6'@,#$B".!#&$ !#&$c',1&$ #&-
/I6#"+,$/"+!$"D$C,#."#&$#+,/,'+!#+#$C1@+'6D#+;$!"#$)#&/I6"#!#+#$
C+*&!+1+(#+$)*+$:#'&:#",#,#D$@'&:"(#D$J'4"#&$8#"(#+;$!"#$"+$D#6-
&#&#+$GI6"I6,#+$L:#&#"+'+!#&$(#.#(,$1+!$#&/,$!1&I6$!"#$%*,*(&'-#$"+$
#,5'/$)#&5'+!#.,$5#&!#+;$!'/$'./$c',1&$(#.#/#+$5#&!#+$<'++$_*!#&$
D1//daM$ G"#$ /4"#.#+$D",$ 1+/#&#&$ V&5'&,1+(;$ B".!#&$ 81$ "!#+,"-8"#-
ren, ihnen Bedeutung zuzuschreiben und sie anhand bestehender 

9'&/,#..1+(/<*+)#+,"*+#+$81$ "!#+,"-8"#&#+M$2'/"'$2."D4#.$ _(#:*-

&#+$"+$A."5"I#;$.#:,$1+!$'&:#",#,$ "+$B'/#.$1+!$CD/,#&!'Da$&#<*+-
struiert dabei Bildvorlagen, Genres und Ästhetiken, die sie bei der 

=#I6#&I6#$+'I6$B".!#&+$"D$P+,#&+#,$81$B#(&"@@#+$5"#$FK*&"8*+,H$
*!#&$FG*++#+1+,#&('+(H$-+!#,;$!M6M$ "6&#$=#<*+/,&1<,"*+#+$:'/"#-
&#+$/#.:/,$/I6*+$'1@$2*+)#+,"*+#+$!#&$=#4&>/#+,',"*+;$!"#$/"#$/"I6$
aneignet. Folgerichtig schleust sie manche dieser vermeintlichen 

b'+!/I6'@,/:".!#&$5"#!#&$"+/$P+,#&+#,$81&LI<;$"+!#D$/"#$'+$#+,/4&#-
I6#+!#+$(#*(&'-/I6#+$e&,#+$"6&#$B".!#&$"+$A**(.#$0'4/$4*/","*-

niert, die dort als »Repräsentation« dieses Ortes von den UserInnen 

'+(#/#6#+$5#&!#+$<3++#+$_FS6#$A&'+!$S*1&H;$/#",$fX[[aM$

Lotte Lyon
]'4'+"/I6#/$e&"('D"^J'4"#&$5"&!$(#@'.,#,$1+!$!"#$C+*&!+1+($)#&-
/I6"#!#+#&$J'4"#&:3(#+$)*+$!#&$2'D#&'$ !#&'&,$ "+$G8#+#$(#/#,8,;$
dass sie wie Architekturen oder minimalistische Rauminstallati-

*+#+$5"&<#+$Fe6+#$S",#.H$_fX[faM$b*,,#$bY*+$_.#:,$1+!$'&:#",#,$"+$

Z1,,"+(;$ .'Y#&"+(;$ &*.."+(;$ @*.!"+(g$ "+,#&)#+,"*+/$ "+$ !"@@#&#+,$ !#-
velopmental processes; models, dummies, books, object ensem-

:.#/;$&#."I,/h@&*D$'..$/"!#/$,6#$i1#/,"*+$*@$46*,*(&'46Y$'/$D',#-
&"'.$'+!$:*!Y$"/$'!!&#//#!;$'/$"/$",/$"+,#&)*.)#D#+,$5",6$,6#$5*&.!$*@$
things, with what is real, with the sculptural. Yet it is not the rela-

,"*+$:#,5##+$"D'(#$'+!$&#'.",Y$,6',$"/$14$@*&$!"/I1//"*+$6#&#;$+*&$,6#$
i1#/,"*+$*@$&#4&#/#+,',"*+h,6#$I*+@&*+,',"*+$*@$*:Q#I,$'+!$"D'(#$
is more a collision than representation, with materials, and bodies, 

colliding with visual aspects or with knowledge, though with some-

thing remaining behind that oscillates between image and object. 

S6"/$D',#&"'.$'/4#I,$5",6"+$46*,*(&'46"I$4&'I,"I#/$"/$&#@#&#+I#!$
:Y$,6#$,#&D$j/I1.4,1&#k;$56#&#:Y$46*,*(&'46Y$'/$'$4&'I,"I#$*@$6'+-
!."+($,6#$,'+(":.#$"/$D*)#!$,*$,6#$@*&#@&*+,M$e+$,6#$*+#$6'+!;$,6#$
46*,*(&'46"I$'I,$",/#.@$+#'&.Y$:#I*D#/$'$D'++#&$*@$/I1.4,1&#;$5",6$
,6#$)"/1'.$'/4#I,/$/6"@,"+($"+,*$,6#$D',#&"'.$*+#/M$e+$,6#$*,6#&;$!"-
)#&(#+,$ ,6"+(/$I&*5!$,*(#,6#&$ ,*$I&#',#$'$/I1.4,1&'.$ @*&D;$*&$'&#$
,&'+/.',#!$"+,*$'$@*&D$,6',$'I,1'..Y$*+.Y$#O"/,/$5",6"+$'+!$,6&*1(6$
46*,*(&'46"I$D#,6*!/M$G*$5*&!/$."<#$I*.."/"*+$'+!$I*+@&*+,',"*+$
/"(+"@Y$'+$'I,1'.$"+,#&#/,$"+$,6#/#$@*&D/$*@$4"I,*&"'.$D',#&"'."/',"*+$
'+!$"+$4"I,1&#/$'/$'$@*&D$*@$D',#&"'."/',"*+M$S6#Y$D'&<$,6#$D*D#+,$
in which image production collides with the visible and the tangi-

:.#M$S6"/$@*&I#@1.$#+I*1+,#&$*@$*:Q#I,;$"D'(#;$'+!$D#'+"+($!*#/$+*,$
4'//$*@@$5",6*1,$/'I&"-I#/;$!"/,*&,"*+/;$"..1/"*+/;$'+!$#&&*+#*1/$'/-
/1D4,"*+/M$C('"+/,$,6"/$:'I<(&*1+!;$46*,*(&'46Y$"/$+*,$'$-#.!$*@$
I*+I"."',"*+;$:1,$'$-#.!$*@$I*+T"I,;$#+I&*'I6D#+,;$'+!$I*+T"I,"*+$
56#&#$:*!"#/$'+!$D',#&"'./$I.'/6$'+!$."+(#&$:#6"+!M$S6&*1(6$,6"/$
I.'/6$",$:#I*D#/$I.#'&$,6',$5#$D'Y$"+!##!$/,"..$/4#'<$*@$'$_4'&,"'..Ya$
D',#&"'.$I1.,1&#;$!#/4",#$'..$*@$,6#$)"&,1'."/',"*+$*@$)"/1'.$&#.',"*+/$
'+!$*@$,6#$/*I"'.$&#'.D;$'/$6'/$"+I&#'/"+(.Y$:#I*D#$#/,':."/6#!$"+$
recent decades.

Laurie Kang
S6#$5*&</$ I'..#!$ jE+,",.#!k$ '&#$ I*D4*/#!$ *@$ .#+(,6/$ *@$ 46*,*-

(&'46"I$4'4#&$,6',$'&#$'@-O#!$!"&#I,.Y$,*$,6#$5'..$*+$*+#$#+!;$5",6$
,6#$#!(#/$,".,"+($@*&5'&!$'+!$,6#$4'4#&$&*.."+($14$'/$",$&#'I6#/$,6#$
T**&M$K#&#$,6#$'&,"/,$6'/$1/#!$2*!'<$V+!1&'$(.*//Y$I6&*D*(#+"I$
4'4#&$5",6$'$5"!,6$*@$WX$"+I6#/M$P+$,6#$[\WX/;$,6#$jZ^,Y4#k$5'/$,6#$
-&/,$I6&*D*(#+"I$4'4#&$,*$:#$"+,&*!1I#!;$'+!$/"+I#$,6#+$,6#$!#/"(-
+',"*+$jSY4#^Z^4&"+,k$*&$jZ^4&"+,k$6'/$:#I*D#$,6#$/,'+!'&!$,#&D$
1/#!$@*&$I*.*1&$4&"+,/M$b'1&"#$2'+($_:*&+$[\`W$"+$S*&*+,*a$"/$,61/$

41,,"+($*+$#O6":",$*+#$*@$,6#$D*/,$"D4*&,'+,$D',#&"'./$*@$I*+,#D-

porary, twentieth-century photo production. In her work, which es-

chews simple labelling as photograph, collage, sculpture, or instal-

.',"*+;$/6#$@&#i1#+,.Y$:.1&/$ ,6#$:*1+!'&Y$:#,5##+$ "D'(#$'+!$*:-

Q#I,M$C+$#O'D4.#$*@$,6"/$"/$6#&$jJ'&'..#.*(&'D$G,1!"#/khD*+,'(#/$
*@$I1,$*&$,*&+^'4'&,$46*,*$4'4#&M$P,$"/$'/$"@$5#$5#&#$:#"+($4&#/#+,#!$
with the primordial emptiness that has become inscribed in realities 

/"+I#$,6#$"+I#4,"*+$*@$46*,*(&'46YM$l#,$4&#I"/#.Y$,6"/$D'<#/$",$I.#'&$
6*5$,6#/#$"+/I&"4,"*+/$6')#;$@&*D$,6#$*1,/#,;$."<#5"/#$:##+$&#."'+,$
*+$D',#&"'.$I'&&"#&/$,6',$D*)#$,*$,6#$@*&#@&*+,$6#&#$'/$'+$"+!#4#+!-
ent photographic element.

Kasia Klimpel
Spectacular skies, sunsets, landscape horizons, craggy mountains—

56',$'44#'&$,*$:#$I."I6m!$4"I,1&#/$@&*D$+',1&#$'&#$"+$'I,1'.",Y$46*-
,*(&'46/$D'!#$"+$,6#$/,1!"*M$S6#Y$/6*5$)'&"*1/$'&&'+(#D#+,/$*@$
4&*I#//#!$I*.*1&#!$4'4#&;$4.'I#!$"+$.'Y#&/;$5",6$46*,*(&'46Y$-&/,$
,1&+"+($,6#$&#+!#&"+(/$"+,*$/*D#,6"+($,6',$I'+$_*&$D1/,da$:#$!##D#!$
+',1&#M$S6#$5*&</$,*Y$5",6$*1&$#O4#I,',"*+/$*@$"!#+,"@Y"+($"D'(#/;$
'/I&":"+($D#'+"+($,*$,6#D;$'+!$"!#+,"@Y"+($,6#D$:'/#!$*+$#O"/,"+($
I*+)#+,"*+/$*@$&#4&#/#+,',"*+M$P+$,6#$4&*I#//;$2'/"'$2."D4#.$_:*&+$
"+$A."5"I#;$.")#/$'+!$5*&</$"+$B'/#.$'+!$CD/,#&!'Da$&#I*+/,&1I,/$
image templates, genres, and aesthetics that she has discovered on-

line while researching pictures according to catchwords like “hori-

8*+k$*&$j/1+/#,kh6#&$&#I*+/,&1I,"*+/$,6#D/#.)#/$'&#$,61/$@*1+!#!$
*+$I*+)#+,"*+/$*@$&#4&#/#+,',"*+$,6',$/6#$6'/$'!*4,#!M$CII*&!"+(.Y;$
2."D4#.$I6'++#./$/*D#$*@$,6#/#$5*1.!^:#$.'+!/I'4#$4"I,1&#/$:'I<$
onto the Internet by positioning her photographs at their respective 

geographic locations in Google Maps, where they can be viewed by 

1/#&/$'/$'$j&#4&#/#+,',"*+k$*@$,6"/$4.'I#$_jS6#$A&'+!$S*1&k;$/"+I#$
fX[[aM

Lotte Lyon
S'<"+($/4#I"'..Y$@*.!#!$]'4'+#/#$*&"('D"$4'4#&;$,6#$'&,"/,$'&&'+(#/$
)'&"*1/$/6##,/$"+$@&*+,$*@$,6#$I'D#&'h/,'(#!$,*$&#/#D:.#$'&I6",#I-
,1&#/$ *&$D"+"D'."/,$ /4',"'.$ "+/,'..',"*+/$ jE+,",.#!k$ _fX[faM$b*,,#$
bY*+$_.")#/$'+!$5*&</$"+$7"#++'a$"/$'$/I1.4,*&$56*$#O,#+!/$6#&$&#-
!1I#!;$(#*D#,&"I$/I1.4,1&'.$5*&</$"+,*$,6#$&#'.D$*@$46*,*(&'46YM$
J&#I"/#$/4',"'.$&#.',"*+/;$/6"@,/$"+$@1+I,"*+;$'+!$D"+"D'.$I*.*1&$I*!-

46Camera Austria

hn$b*,,#$bY*+;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$E+,",.#!$_S#+1(1"a;$fX[qM 
hn$Z6&"/,"'+$0'Y#&;$G".#+#$_/##!/a;$fX[qM$Z*1&,#/Yp$A'.#&"#$0#88'+"+

hn$b'1&"#$2'+(;$9#,'".$'1/$o$@&*Dp$J'&'..#.*(&'D$G,1!"#/;$fX[qM 
hn$2'/"'$2."D4#.;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$G,"..;$E+,",.#!$_G1+$Wa;$
2009–ongoing.

U"#+a$ "/,$B".!6'1#&"+$1+!$@L6&,$ "6&#$ &#!18"#&,#+;$(#*D#,&"/I6#+$
/<1.4,1&'.#+$C&:#",#+$'1I6$ "D$0#!"1D$!#&$%*,*(&'-#$ @*&,M$J&>-
zise Raumverhältnisse, Funktionsverschiebungen, minimale Farb-

codierungen der Gegenstände oder  Räume kennzeichnen ihre Stra-

,#("#$D",$!#D$1+!$'D$9"+(."I6#+M$P+$!#+$%*,*(&'-#+$,'1I6#+$!"#/#$
0*D#+,#$ #:#+@'../$ '1@p$ C1/$ #"+#D$ Q'4'+"/I6#+$ K*,#.6'+!,1I6$
5"&!$"+$#"+#&$+#1#+$C&:#",$FE+,",.#!$_S#+1(1"aH$_fX[qa$#"+#$/#&"-
#..#$G<1.4,1&;$!#&#+$0',#&"'.",>,$#:#+/*$5"#$"6&$1&/4&L+(."I6#&$7#&-
wendungszusammenhang im Unklaren bleibt. Es ist diese Grenze 

!#/$ P!#+,"-8"#&:'&#+;$ !'/$ Z6'+("#&#+$ 85"/I6#+$ )#&/I6"#!#+#+$
03(."I6<#",#+$ !#&$ B#8#"I6+1+(;$ !'/$ 7#&/I6.#"#&+$ !#&$0'R/,>:-

lichkeit, entlang der Lotte Lyon sowohl ihre Installationen als auch 

"6&#$%*,*(&'-#+$#+,5"I<#.,M$

Christian Mayer
V"+"(#$C&:#",#+$)*+$Z6&"/,"'+$0'Y#&$_(#:*&#+$[\rs$"+$G"(D'&"+-
(#+;$.#:,$1+!$'&:#",#,$"+$U"#+a$'1/$!#+$.#,8,#+$]'6&#+$:#/I6>@,"(#+$
/"I6$D",$%&'(#+$!#&$2*+/#&)"#&1+($"D$K"+:."I<$'1@$7#&/1I6#;$<1.-
,1&#..#$U#&,)*&/,#..1+(#+$"+$!"#$N1<1+@,$81$4&*Q"8"#&#+M$P+$!"#/#&$
K"+/"I6,$/4"#.#+$"DD#&$5"#!#&$'1I6$@*,*(&'-/I6#$7#&@'6&#+$1+!$
0',#&"'."#+$#"+#$=*..#p$FS6&*1(6$K"/,*&"I$K*.#$"+$,6#$=*I<$0*&-
D*+/$B.'/,#!$'$J',6$,*$S6#"&$J&*D"/#!$b'+!H$_fX[[a$8#"(,$!"#$7#&-
(&3R#&1+($#"+#&$C1@+'6D#;$!"#$[\t\$5>6&#+!$#"+#&$VO4#!","*+$"+$
E,'6$#+,/,'+!#+$"/,$?$!"#$b'+!/I6'@,$/#.:/,$51&!#$+'I6$!#D$)#&-
5#+!#,#+$%".D$F2*!'I6&*D#$%.',H$:#+'++,M$9"#$A#/I6"I6,#$)*+$
7"/1'."/"#&1+($1+!$C&I6")"#&1+($)*+$U"&<."I6<#",$"/,$'1I6$D",$!#&$
A#/I6"I6,#$:#/,"DD,#+$%".DD',#&"'./;$!#//#+$03(."I6<#",#+$1+!$
0'+"41.',"*+#+$)#&<+L4@,M$G*$'1I6$"+$!#&$G#&"#$FG".#+#H$_fX[fap$
9"#/#$ :#/,#6,$ '1/$ !&#"$A&*R'1@+'6D#+$ )*+$ JT'+8#+/'D#+;$ !"#$
qXMXXX$]'6&#$"D$&1//"/I6#+$J#&D'@&*/,:*!#+$<*+/#&)"#&,$1+!$fX[[$
)*+$U"//#+/I6'@,.#&+$(#@1+!#+$51&!#+M$9#+$!&#"$ "D$9Y#^S&'+/-
@#&^7#&@'6&#+$ 6#&(#/,#..,#+$ C:8L(#+$ @#6.,$ Q#5#"./$ #"+#$ !#&$ !&#"$
A&1+!@'&:#+;$5*!1&I6$/"#$=*,;$A#.:$1+!$B.'1$#&/I6#"+#+M$P+$!"#-
/#+$C&:#",#+;$!"#$/"I6$"D$2#&+$'1@$21.,1&,#I6+"<#+$!#&$B#5'6&1+($
beziehen, zeigt sich auch die Abhängigkeit der Archivierung von 

9'&/,#..1+(/,#I6+"<#+$ 1+!$ "6&#+$ 03(."I6<#",#+$ 5"#$ V"+/I6&>+-
<1+(#+$!#&$C1@8#"I6+1+($#"+#&$D',#&"#..#+$21.,1&M$

Peter Puklus
Das Buch Handbook to the Stars$_fX[fa$(#6,$'1@$#"+$,':.#'1'&,"(#/$
Arrangement einer Auswahl von Bildern zurück, das dann, Doppel-

"+($*@$,6#$*:Q#I,/$*&$/4'I#/$'..$!"/,"+(1"/6$6#&$/,&',#(Y$*@$!#'."+($
with tangible things. Such moments also emerge in Lyon’s photo-

graphs: a Japanese hotel towel becomes a serial sculpture in a new 

5*&<$*@$'&,$jE+,",.#!$_S#+1(1"ak$_fX[qa;$5",6$:*,6$",/$D',#&"'.",Y$
and its original utilisation context remaining unclear. It is along this 

D'&("+$*@$,6#$"!#+,"-':.#;$*@$*/I"..',"*+$:#,5##+$)'&"*1/$4*//":.#$
!#/"(+',"*+/;$*@$1+I#&,'"+$/I'.#$,6',$b*,,#$bY*+$!#)#.*4/$:*,6$6#&$
installations and photographs. 

Christian Mayer
G*D#$5*&</$I&#',#!$"+$&#I#+,$Y#'&/$:Y$Z6&"/,"'+$0'Y#&$_:*&+$[\rs$
"+$G"(D'&"+(#+;$ .")#/$'+!$5*&</$ "+$7"#++'a$#O4.*&#$i1#/,"*+/$*@$
4&#/#&)',"*+$"+$)"#5$*@$',,#D4,/$,*$4&*Q#I,$I1.,1&'.$)'.1#/$"+,*$,6#$
@1,1&#M$P+$,6"/$/#+/#;$46*,*(&'46"I$D#,6*!/$'+!$D',#&"'./$I*+,"+1#$
,*$4.'Y$'$&*.#$"+$0'Y#&u/$5*&<p$jS6&*1(6$K"/,*&"I$K*.#$"+$,6#$=*I<$
0*&D*+/$B.'/,#!$'$J',6$,*$S6#"&$J&*D"/#!$b'+!k$_fX[[a$4&#/#+,/$
a blown-up picture that was taken in 1949 during an expedition in 

E,'6M$S6#$.'+!/I'4#$",/#.@$#+!#!$14$:#"+($+'D#!$'@,#&$,6#$-.D$1/#!p$
j2*!'I6&*D#$%.',kM$S6#$6"/,*&Y$*@$)"/1'."/',"*+$'+!$'&I6")"/',"*+$
*@$&#'.",Y$"/$'./*$."+<#!$,*$'$6"/,*&Y$*@$I#&,'"+$-.D$D',#&"'.;$",/$4*//"-
:".","#/$'+!$",/$D'+"41.',"*+/M$S6#$/'D#$'44."#/$,*$,6#$/#&"#/$jG".#+#k$
_fX[fap$P,$"/$'$(&*14$*@$,6&##$.'&(#^/I'.#$46*,*(&'46/$*@$4.'+,$/##!/$
,6',$6'!$:##+$4&#/#&)#!$ @*&$qX;XXX$Y#'&/$ "+$=1//"'+$4#&D'@&*/,$
/*".$:#@*&#$:#"+($!"/I*)#&#!$:Y$/I"#+,"/,/$"+$fX[[M$S6#$,6&##$4&"+,/;$
56"I6$5#&#$4&*!1I#!$1/"+($,6#$!Y#^,&'+/@#&$D#,6*!;$'&#$#'I6$.'I<-
"+($*+#$*@$,6#$,6&##$4&"D'&Y$I*.*1&/;$I'1/"+($,6#D$,*$&'!"',#$"+$&#!;$
Y#..*5;$'+!$:.1#M$S6#/#$5*&</;$56"I6$#//#+,"'..Y$,6#D',"/#$,6#$I1.-
,1&'.$,#I6+"i1#$*@$4&#/#&)',"*+;$."<#5"/#$,*1I6$*+$6*5$'&I6")"/',"*+$
"/$!#4#+!#+,$*+$,#I6+"i1#/$*@$&#4&#/#+,',"*+$'+!$",/$4*,#+,"'.","#/;$
but also on the limitations inherent to recording a material culture. 

Peter Puklus
S6#$41:."I',"*+$Handbook to the Stars$_fX[fa$,'<#/$14$'$,':.#'1^
."<#$'&&'+(#D#+,$*@$46*,*(&'46/$,6',;$4'(#$:Y$4'(#;$6')#$:##+$,'I-
,1'..Y$/I&1,"+"/#!;$/*$,*$/4#'<;$'+!$,&'+/.',#!$"+,*$:**<$@*&DM$S6"/$
process causes gaps to arise on the book pages and many pictures 

,*$:#$,&1+I',#!;$56"I6$'&#$,6#+$,*$:#$@*1+!$/*D#56#&#$#./#$"+$,6#$
:**<$"+$@1..$ @*&DM$BY$&#)#&/"+($,6"/$4&*I#//;$J#,#&$J1<.1/$_:*&+$
[\`X;$.")#/$'+!$5*&</$"+$B1!'4#/,a$!#)#.*4/$'$5'..$"+/,'..',"*+$5",6$
thirty-two books is created. Notable is how this installation not only 
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Sculpture

Camera Austria

Schneiden, Schichten, Rollen, Falten; Interventionen in verschie-

dene Entwicklungsprozesse; Modelle, Attrappen, Bücher, Ob-

jektensembles, Relikte – von unterschiedlichen Seiten her wird 

!"#$%&'(#$)*+$%*,*(&'-#$'./$0',#&"'.$1+!$23&4#&$/*5"#$"6&#$7#&-
schränktheit mit der Welt der Dinge, des Realen, des Skulpturalen 

gestellt. Nicht der Zusammenhang zwischen Bild und Wirklichkeit 

/,#6,$81&$9#:',,#;$<#"+#$%&'(#$!#&$=#4&>/#+,',"*+$?$!"#$2*+@&*+,'-
,"*+$)*+$A#(#+/,'+!$1+!$B".!$"/,$#6#&$#"+#$2*.."/"*+$'./$#"+#$C:-

:".!1+(;$#"+#$2*.."/"*+$)*+$0',#&"'."#+$1+!$23&4#&+$D",$!#D$7"-
suellen oder dem Wissen, wobei etwas zurückbleibt, das zwischen 

Bild und Objekt oszilliert. 

E+,#&$ FG<1.4,1&H$ "/,$ !"#/#&$ D',#&"#..#$ C/4#<,$ @*,*(&'-/I6#&$
J&'<,"<#+$81$)#&/,#6#+;$!#&$%*,*(&'-#$'./$K'+!6':1+($#"+#/$9"+(-
."I6#+$"+$!#+$7*&!#&(&1+!$&LI<,M$N1D$#"+#+$5"&!$!'/$%*,*(&'-/I6#$
/#.:/,$+'6#81$81$#"+#&$C&,$G<1.4,1&;$ "+$!#&$!'/$7"/1#..#$ "+/$0'-
terielle kippt; zum anderen werden unterschiedlichste Dinge zu 

einer Form der Skulptur zusammengedrängt oder in eine solche 

L:#&/#,8,;$!"#$'..#&!"+(/$+1&$"+$1+!$!1&I6$@*,*(&'-/I6#$7#&@'6&#+$
/#.:/,$ #O"/,"#&,M$ P+/*@#&+$ :#8#"I6+#+$ B#(&"@@#$ 5"#$ 2*.."/"*+$ 1+!$
2*+@&*+,',"*+$ !"#$ P+,#&#//#+$ '+$ !"#/#+$%*&D#+$ !#&$0',#&"'."/"#-
rung von Bildern und Bildern als Form von Materialisierungen. Sie 

:#8#"I6+#+$!#+Q#+"(#+$0*D#+,;$5*$!'/$K#&/,#..#+$!#&$B".!#&$D",$
!#D$G"I6,:'&#+$1+!$!#D$9"+(."I6#+$81/'DD#+/,3R,M$9"#/#&$N1-
/'DD#+/,*R$)*+$A#(#+/,'+!;$B".!$1+!$B#!#1,1+($(#6,$!':#"$+"I6,$
*6+#$7#&.1/,#;$7#&8#&&1+(#+;$ S>1/I61+(#+$ 1+!$ @'./I6#+$C++'6-
D#+$)*+/,',,#+M$7*&$!"#/#D$K"+,#&(&1+!$"/,$%*,*(&'-#$<#"+$%#.!$
!#&$7#&/36+1+(;$/*+!#&+$#"+$%#.!$!#/$2*+T"<,/;$!#&$B##"+,&>I6,"-
(1+($1+!$!#/$U"!#&/,&#",/;$"+$!#D$23&4#&$1+!$0',#&"'."#+$'1@#"+-
'+!#&,&#@@#+$1+!$81&LI<:.#":#+M$P+$!"#/#D$C1@#"+'+!#&,&#@@#+$5"&!$
!#1,."I6;$!'//$5"&$"DD#&$+*I6$)*+$#"+#&$?$'1I6$?$D',#&"#..#+$21.,1&$
/4&#I6#+$<3++#+;$:#"$'..#&$7"&,1'."/"#&1+($!#&$B".!)#&6>.,+"//#$1+!$
auch des Sozialen, wie es sich in den letzten Dekaden zunehmend 

abzuzeichnen begann.

Laurie Kang
Die »Untitled« bezeichneten Arbeiten bestehen aus Bahnen von 

%*,*4'4"#&#+;$!"#$!"&#<,$'+$!"#$U'+!$:#@#/,"(,$5#&!#+;$5*:#"$!"#$
VI<#+$+'I6$)*&+#$<"44#+$1+!$!'/$J'4"#&$/"I6$'D$B*!#+$'1@&*..,M$
V/$6'+!#.,$/"I6$1D$#"+$WX$N*..$:&#",#/$2*!'<$V+!1&'$A.*//Y$Z6&*-
D*(#+"I$J'4#&M$P+$!#+$[\WX#&$]'6&#+$51&!#$D",$!#D$FZ^SY4#H!'/$
#&/,#$Z6&*D*(#+"I$J'4#&$#"+(#@L6&,$?$/#",!#D$6',$/"I6$!"#$B#8#"I6-

+1+($FSY4#^Z^J&"+,H$*!#&$FZ^J&"+,H$'./$G,'+!'&!:#8#"I6+1+($@L&$
%'&:#+,5"I<.1+(#+$!1&I6(#/#,8,M$2'+($_(#:*&#+$[\`W$"+$S*&*+,*a$
/,#..,$!'D",$#"+#/$!#&$5"I6,"(/,#+$0',#&"'."#+$8#",(#+3//"/I6#&$%*-
toproduktion des 20. Jahrhunderts aus. Sie verwischt in ihren Arbei-

,#+;$!"#$+"I6,$#"+@'I6$'./$%*,*(&'-#;$Z*..'(#;$G<1.4,1&$*!#&$P+/,'..'-
,"*+$"!#+,"-8"#&,$5#&!#+$<3++#+;$*@,$!"#$A&#+8#$85"/I6#+$B".!$1+!$
Objekt. So auch in den »Parallelogram Studies« – Montagen von 

beschnittenen oder auseinandergerissenen Fotopapieren. Es ist, als 

5L&!#+$5"&$!"#$1&/4&L+(."I6#$b##&#$)*&$C1(#+$(#@L6&,$:#<*DD#+;$
"+$!"#$/"I6$/#",$C+:#("++$!#&$%*,*(&'-#$!"#$U"&<."I6<#",#+$#"+(#-
schrieben haben. Doch wird dadurch deutlich, dass diese Einschrei-

:1+(#+$#:#+/*$)*+$B#("++$'+$'1@$D',#&"#..#$S&>(#&$'+(#5"#/#+$5'-
&#+;$!"#$/"I6$6"#&$'./$/#.:/,/,>+!"(#/$V.#D#+,$!#/$%*,*(&'-/I6#+$"+$
!#+$7*&!#&(&1+!$/I6"#:#+M

Kasia Klimpel
G4#<,'<1.>&#$ K"DD#.;$ G*++#+1+,#&(>+(#;$ b'+!/I6'@,/6*&"8*+,#;$
8#&<.L@,#,#$A#:"&(#$ ?$5'/$5"#$ <."/I6##6'@,#$B".!#&$ !#&$c',1&$ #&-
/I6#"+,$/"+!$"D$C,#."#&$#+,/,'+!#+#$C1@+'6D#+;$!"#$)#&/I6"#!#+#$
C+*&!+1+(#+$)*+$:#'&:#",#,#D$@'&:"(#D$J'4"#&$8#"(#+;$!"#$"+$D#6-
&#&#+$GI6"I6,#+$L:#&#"+'+!#&$(#.#(,$1+!$#&/,$!1&I6$!"#$%*,*(&'-#$"+$
#,5'/$)#&5'+!#.,$5#&!#+;$!'/$'./$c',1&$(#.#/#+$5#&!#+$<'++$_*!#&$
D1//daM$ G"#$ /4"#.#+$D",$ 1+/#&#&$ V&5'&,1+(;$ B".!#&$ 81$ "!#+,"-8"#-
ren, ihnen Bedeutung zuzuschreiben und sie anhand bestehender 

9'&/,#..1+(/<*+)#+,"*+#+$81$ "!#+,"-8"#&#+M$2'/"'$2."D4#.$ _(#:*-

&#+$"+$A."5"I#;$.#:,$1+!$'&:#",#,$ "+$B'/#.$1+!$CD/,#&!'Da$&#<*+-
struiert dabei Bildvorlagen, Genres und Ästhetiken, die sie bei der 

=#I6#&I6#$+'I6$B".!#&+$"D$P+,#&+#,$81$B#(&"@@#+$5"#$FK*&"8*+,H$
*!#&$FG*++#+1+,#&('+(H$-+!#,;$!M6M$ "6&#$=#<*+/,&1<,"*+#+$:'/"#-
&#+$/#.:/,$/I6*+$'1@$2*+)#+,"*+#+$!#&$=#4&>/#+,',"*+;$!"#$/"#$/"I6$
aneignet. Folgerichtig schleust sie manche dieser vermeintlichen 

b'+!/I6'@,/:".!#&$5"#!#&$"+/$P+,#&+#,$81&LI<;$"+!#D$/"#$'+$#+,/4&#-
I6#+!#+$(#*(&'-/I6#+$e&,#+$"6&#$B".!#&$"+$A**(.#$0'4/$4*/","*-

niert, die dort als »Repräsentation« dieses Ortes von den UserInnen 

'+(#/#6#+$5#&!#+$<3++#+$_FS6#$A&'+!$S*1&H;$/#",$fX[[aM$

Lotte Lyon
]'4'+"/I6#/$e&"('D"^J'4"#&$5"&!$(#@'.,#,$1+!$!"#$C+*&!+1+($)#&-
/I6"#!#+#&$J'4"#&:3(#+$)*+$!#&$2'D#&'$ !#&'&,$ "+$G8#+#$(#/#,8,;$
dass sie wie Architekturen oder minimalistische Rauminstallati-

*+#+$5"&<#+$Fe6+#$S",#.H$_fX[faM$b*,,#$bY*+$_.#:,$1+!$'&:#",#,$"+$

Z1,,"+(;$ .'Y#&"+(;$ &*.."+(;$ @*.!"+(g$ "+,#&)#+,"*+/$ "+$ !"@@#&#+,$ !#-
velopmental processes; models, dummies, books, object ensem-

:.#/;$&#."I,/h@&*D$'..$/"!#/$,6#$i1#/,"*+$*@$46*,*(&'46Y$'/$D',#-
&"'.$'+!$:*!Y$"/$'!!&#//#!;$'/$"/$",/$"+,#&)*.)#D#+,$5",6$,6#$5*&.!$*@$
things, with what is real, with the sculptural. Yet it is not the rela-

,"*+$:#,5##+$"D'(#$'+!$&#'.",Y$,6',$"/$14$@*&$!"/I1//"*+$6#&#;$+*&$,6#$
i1#/,"*+$*@$&#4&#/#+,',"*+h,6#$I*+@&*+,',"*+$*@$*:Q#I,$'+!$"D'(#$
is more a collision than representation, with materials, and bodies, 

colliding with visual aspects or with knowledge, though with some-

thing remaining behind that oscillates between image and object. 

S6"/$D',#&"'.$'/4#I,$5",6"+$46*,*(&'46"I$4&'I,"I#/$"/$&#@#&#+I#!$
:Y$,6#$,#&D$j/I1.4,1&#k;$56#&#:Y$46*,*(&'46Y$'/$'$4&'I,"I#$*@$6'+-
!."+($,6#$,'+(":.#$"/$D*)#!$,*$,6#$@*&#@&*+,M$e+$,6#$*+#$6'+!;$,6#$
46*,*(&'46"I$'I,$",/#.@$+#'&.Y$:#I*D#/$'$D'++#&$*@$/I1.4,1&#;$5",6$
,6#$)"/1'.$'/4#I,/$/6"@,"+($"+,*$,6#$D',#&"'.$*+#/M$e+$,6#$*,6#&;$!"-
)#&(#+,$ ,6"+(/$I&*5!$,*(#,6#&$ ,*$I&#',#$'$/I1.4,1&'.$ @*&D;$*&$'&#$
,&'+/.',#!$"+,*$'$@*&D$,6',$'I,1'..Y$*+.Y$#O"/,/$5",6"+$'+!$,6&*1(6$
46*,*(&'46"I$D#,6*!/M$G*$5*&!/$."<#$I*.."/"*+$'+!$I*+@&*+,',"*+$
/"(+"@Y$'+$'I,1'.$"+,#&#/,$"+$,6#/#$@*&D/$*@$4"I,*&"'.$D',#&"'."/',"*+$
'+!$"+$4"I,1&#/$'/$'$@*&D$*@$D',#&"'."/',"*+M$S6#Y$D'&<$,6#$D*D#+,$
in which image production collides with the visible and the tangi-

:.#M$S6"/$@*&I#@1.$#+I*1+,#&$*@$*:Q#I,;$"D'(#;$'+!$D#'+"+($!*#/$+*,$
4'//$*@@$5",6*1,$/'I&"-I#/;$!"/,*&,"*+/;$"..1/"*+/;$'+!$#&&*+#*1/$'/-
/1D4,"*+/M$C('"+/,$,6"/$:'I<(&*1+!;$46*,*(&'46Y$"/$+*,$'$-#.!$*@$
I*+I"."',"*+;$:1,$'$-#.!$*@$I*+T"I,;$#+I&*'I6D#+,;$'+!$I*+T"I,"*+$
56#&#$:*!"#/$'+!$D',#&"'./$I.'/6$'+!$."+(#&$:#6"+!M$S6&*1(6$,6"/$
I.'/6$",$:#I*D#/$I.#'&$,6',$5#$D'Y$"+!##!$/,"..$/4#'<$*@$'$_4'&,"'..Ya$
D',#&"'.$I1.,1&#;$!#/4",#$'..$*@$,6#$)"&,1'."/',"*+$*@$)"/1'.$&#.',"*+/$
'+!$*@$,6#$/*I"'.$&#'.D;$'/$6'/$"+I&#'/"+(.Y$:#I*D#$#/,':."/6#!$"+$
recent decades.

Laurie Kang
S6#$5*&</$ I'..#!$ jE+,",.#!k$ '&#$ I*D4*/#!$ *@$ .#+(,6/$ *@$ 46*,*-

(&'46"I$4'4#&$,6',$'&#$'@-O#!$!"&#I,.Y$,*$,6#$5'..$*+$*+#$#+!;$5",6$
,6#$#!(#/$,".,"+($@*&5'&!$'+!$,6#$4'4#&$&*.."+($14$'/$",$&#'I6#/$,6#$
T**&M$K#&#$,6#$'&,"/,$6'/$1/#!$2*!'<$V+!1&'$(.*//Y$I6&*D*(#+"I$
4'4#&$5",6$'$5"!,6$*@$WX$"+I6#/M$P+$,6#$[\WX/;$,6#$jZ^,Y4#k$5'/$,6#$
-&/,$I6&*D*(#+"I$4'4#&$,*$:#$"+,&*!1I#!;$'+!$/"+I#$,6#+$,6#$!#/"(-
+',"*+$jSY4#^Z^4&"+,k$*&$jZ^4&"+,k$6'/$:#I*D#$,6#$/,'+!'&!$,#&D$
1/#!$@*&$I*.*1&$4&"+,/M$b'1&"#$2'+($_:*&+$[\`W$"+$S*&*+,*a$"/$,61/$

41,,"+($*+$#O6":",$*+#$*@$,6#$D*/,$"D4*&,'+,$D',#&"'./$*@$I*+,#D-

porary, twentieth-century photo production. In her work, which es-

chews simple labelling as photograph, collage, sculpture, or instal-

.',"*+;$/6#$@&#i1#+,.Y$:.1&/$ ,6#$:*1+!'&Y$:#,5##+$ "D'(#$'+!$*:-

Q#I,M$C+$#O'D4.#$*@$,6"/$"/$6#&$jJ'&'..#.*(&'D$G,1!"#/khD*+,'(#/$
*@$I1,$*&$,*&+^'4'&,$46*,*$4'4#&M$P,$"/$'/$"@$5#$5#&#$:#"+($4&#/#+,#!$
with the primordial emptiness that has become inscribed in realities 

/"+I#$,6#$"+I#4,"*+$*@$46*,*(&'46YM$l#,$4&#I"/#.Y$,6"/$D'<#/$",$I.#'&$
6*5$,6#/#$"+/I&"4,"*+/$6')#;$@&*D$,6#$*1,/#,;$."<#5"/#$:##+$&#."'+,$
*+$D',#&"'.$I'&&"#&/$,6',$D*)#$,*$,6#$@*&#@&*+,$6#&#$'/$'+$"+!#4#+!-
ent photographic element.

Kasia Klimpel
Spectacular skies, sunsets, landscape horizons, craggy mountains—

56',$'44#'&$,*$:#$I."I6m!$4"I,1&#/$@&*D$+',1&#$'&#$"+$'I,1'.",Y$46*-
,*(&'46/$D'!#$"+$,6#$/,1!"*M$S6#Y$/6*5$)'&"*1/$'&&'+(#D#+,/$*@$
4&*I#//#!$I*.*1&#!$4'4#&;$4.'I#!$"+$.'Y#&/;$5",6$46*,*(&'46Y$-&/,$
,1&+"+($,6#$&#+!#&"+(/$"+,*$/*D#,6"+($,6',$I'+$_*&$D1/,da$:#$!##D#!$
+',1&#M$S6#$5*&</$,*Y$5",6$*1&$#O4#I,',"*+/$*@$"!#+,"@Y"+($"D'(#/;$
'/I&":"+($D#'+"+($,*$,6#D;$'+!$"!#+,"@Y"+($,6#D$:'/#!$*+$#O"/,"+($
I*+)#+,"*+/$*@$&#4&#/#+,',"*+M$P+$,6#$4&*I#//;$2'/"'$2."D4#.$_:*&+$
"+$A."5"I#;$.")#/$'+!$5*&</$"+$B'/#.$'+!$CD/,#&!'Da$&#I*+/,&1I,/$
image templates, genres, and aesthetics that she has discovered on-

line while researching pictures according to catchwords like “hori-

8*+k$*&$j/1+/#,kh6#&$&#I*+/,&1I,"*+/$,6#D/#.)#/$'&#$,61/$@*1+!#!$
*+$I*+)#+,"*+/$*@$&#4&#/#+,',"*+$,6',$/6#$6'/$'!*4,#!M$CII*&!"+(.Y;$
2."D4#.$I6'++#./$/*D#$*@$,6#/#$5*1.!^:#$.'+!/I'4#$4"I,1&#/$:'I<$
onto the Internet by positioning her photographs at their respective 

geographic locations in Google Maps, where they can be viewed by 

1/#&/$'/$'$j&#4&#/#+,',"*+k$*@$,6"/$4.'I#$_jS6#$A&'+!$S*1&k;$/"+I#$
fX[[aM

Lotte Lyon
S'<"+($/4#I"'..Y$@*.!#!$]'4'+#/#$*&"('D"$4'4#&;$,6#$'&,"/,$'&&'+(#/$
)'&"*1/$/6##,/$"+$@&*+,$*@$,6#$I'D#&'h/,'(#!$,*$&#/#D:.#$'&I6",#I-
,1&#/$ *&$D"+"D'."/,$ /4',"'.$ "+/,'..',"*+/$ jE+,",.#!k$ _fX[faM$b*,,#$
bY*+$_.")#/$'+!$5*&</$"+$7"#++'a$"/$'$/I1.4,*&$56*$#O,#+!/$6#&$&#-
!1I#!;$(#*D#,&"I$/I1.4,1&'.$5*&</$"+,*$,6#$&#'.D$*@$46*,*(&'46YM$
J&#I"/#$/4',"'.$&#.',"*+/;$/6"@,/$"+$@1+I,"*+;$'+!$D"+"D'.$I*.*1&$I*!-

46Camera Austria

hn$b*,,#$bY*+;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$E+,",.#!$_S#+1(1"a;$fX[qM 
hn$Z6&"/,"'+$0'Y#&;$G".#+#$_/##!/a;$fX[qM$Z*1&,#/Yp$A'.#&"#$0#88'+"+

hn$b'1&"#$2'+(;$9#,'".$'1/$o$@&*Dp$J'&'..#.*(&'D$G,1!"#/;$fX[qM 
hn$2'/"'$2."D4#.;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$G,"..;$E+,",.#!$_G1+$Wa;$
2009–ongoing.

U"#+a$ "/,$B".!6'1#&"+$1+!$@L6&,$ "6&#$ &#!18"#&,#+;$(#*D#,&"/I6#+$
/<1.4,1&'.#+$C&:#",#+$'1I6$ "D$0#!"1D$!#&$%*,*(&'-#$ @*&,M$J&>-
zise Raumverhältnisse, Funktionsverschiebungen, minimale Farb-

codierungen der Gegenstände oder  Räume kennzeichnen ihre Stra-

,#("#$D",$!#D$1+!$'D$9"+(."I6#+M$P+$!#+$%*,*(&'-#+$,'1I6#+$!"#/#$
0*D#+,#$ #:#+@'../$ '1@p$ C1/$ #"+#D$ Q'4'+"/I6#+$ K*,#.6'+!,1I6$
5"&!$"+$#"+#&$+#1#+$C&:#",$FE+,",.#!$_S#+1(1"aH$_fX[qa$#"+#$/#&"-
#..#$G<1.4,1&;$!#&#+$0',#&"'.",>,$#:#+/*$5"#$"6&$1&/4&L+(."I6#&$7#&-
wendungszusammenhang im Unklaren bleibt. Es ist diese Grenze 

!#/$ P!#+,"-8"#&:'&#+;$ !'/$ Z6'+("#&#+$ 85"/I6#+$ )#&/I6"#!#+#+$
03(."I6<#",#+$ !#&$ B#8#"I6+1+(;$ !'/$ 7#&/I6.#"#&+$ !#&$0'R/,>:-

lichkeit, entlang der Lotte Lyon sowohl ihre Installationen als auch 

"6&#$%*,*(&'-#+$#+,5"I<#.,M$

Christian Mayer
V"+"(#$C&:#",#+$)*+$Z6&"/,"'+$0'Y#&$_(#:*&#+$[\rs$"+$G"(D'&"+-
(#+;$.#:,$1+!$'&:#",#,$"+$U"#+a$'1/$!#+$.#,8,#+$]'6&#+$:#/I6>@,"(#+$
/"I6$D",$%&'(#+$!#&$2*+/#&)"#&1+($"D$K"+:."I<$'1@$7#&/1I6#;$<1.-
,1&#..#$U#&,)*&/,#..1+(#+$"+$!"#$N1<1+@,$81$4&*Q"8"#&#+M$P+$!"#/#&$
K"+/"I6,$/4"#.#+$"DD#&$5"#!#&$'1I6$@*,*(&'-/I6#$7#&@'6&#+$1+!$
0',#&"'."#+$#"+#$=*..#p$FS6&*1(6$K"/,*&"I$K*.#$"+$,6#$=*I<$0*&-
D*+/$B.'/,#!$'$J',6$,*$S6#"&$J&*D"/#!$b'+!H$_fX[[a$8#"(,$!"#$7#&-
(&3R#&1+($#"+#&$C1@+'6D#;$!"#$[\t\$5>6&#+!$#"+#&$VO4#!","*+$"+$
E,'6$#+,/,'+!#+$"/,$?$!"#$b'+!/I6'@,$/#.:/,$51&!#$+'I6$!#D$)#&-
5#+!#,#+$%".D$F2*!'I6&*D#$%.',H$:#+'++,M$9"#$A#/I6"I6,#$)*+$
7"/1'."/"#&1+($1+!$C&I6")"#&1+($)*+$U"&<."I6<#",$"/,$'1I6$D",$!#&$
A#/I6"I6,#$:#/,"DD,#+$%".DD',#&"'./;$!#//#+$03(."I6<#",#+$1+!$
0'+"41.',"*+#+$)#&<+L4@,M$G*$'1I6$"+$!#&$G#&"#$FG".#+#H$_fX[fap$
9"#/#$ :#/,#6,$ '1/$ !&#"$A&*R'1@+'6D#+$ )*+$ JT'+8#+/'D#+;$ !"#$
qXMXXX$]'6&#$"D$&1//"/I6#+$J#&D'@&*/,:*!#+$<*+/#&)"#&,$1+!$fX[[$
)*+$U"//#+/I6'@,.#&+$(#@1+!#+$51&!#+M$9#+$!&#"$ "D$9Y#^S&'+/-
@#&^7#&@'6&#+$ 6#&(#/,#..,#+$ C:8L(#+$ @#6.,$ Q#5#"./$ #"+#$ !#&$ !&#"$
A&1+!@'&:#+;$5*!1&I6$/"#$=*,;$A#.:$1+!$B.'1$#&/I6#"+#+M$P+$!"#-
/#+$C&:#",#+;$!"#$/"I6$"D$2#&+$'1@$21.,1&,#I6+"<#+$!#&$B#5'6&1+($
beziehen, zeigt sich auch die Abhängigkeit der Archivierung von 

9'&/,#..1+(/,#I6+"<#+$ 1+!$ "6&#+$ 03(."I6<#",#+$ 5"#$ V"+/I6&>+-
<1+(#+$!#&$C1@8#"I6+1+($#"+#&$D',#&"#..#+$21.,1&M$

Peter Puklus
Das Buch Handbook to the Stars$_fX[fa$(#6,$'1@$#"+$,':.#'1'&,"(#/$
Arrangement einer Auswahl von Bildern zurück, das dann, Doppel-

"+($*@$,6#$*:Q#I,/$*&$/4'I#/$'..$!"/,"+(1"/6$6#&$/,&',#(Y$*@$!#'."+($
with tangible things. Such moments also emerge in Lyon’s photo-

graphs: a Japanese hotel towel becomes a serial sculpture in a new 

5*&<$*@$'&,$jE+,",.#!$_S#+1(1"ak$_fX[qa;$5",6$:*,6$",/$D',#&"'.",Y$
and its original utilisation context remaining unclear. It is along this 

D'&("+$*@$,6#$"!#+,"-':.#;$*@$*/I"..',"*+$:#,5##+$)'&"*1/$4*//":.#$
!#/"(+',"*+/;$*@$1+I#&,'"+$/I'.#$,6',$b*,,#$bY*+$!#)#.*4/$:*,6$6#&$
installations and photographs. 

Christian Mayer
G*D#$5*&</$I&#',#!$"+$&#I#+,$Y#'&/$:Y$Z6&"/,"'+$0'Y#&$_:*&+$[\rs$
"+$G"(D'&"+(#+;$ .")#/$'+!$5*&</$ "+$7"#++'a$#O4.*&#$i1#/,"*+/$*@$
4&#/#&)',"*+$"+$)"#5$*@$',,#D4,/$,*$4&*Q#I,$I1.,1&'.$)'.1#/$"+,*$,6#$
@1,1&#M$P+$,6"/$/#+/#;$46*,*(&'46"I$D#,6*!/$'+!$D',#&"'./$I*+,"+1#$
,*$4.'Y$'$&*.#$"+$0'Y#&u/$5*&<p$jS6&*1(6$K"/,*&"I$K*.#$"+$,6#$=*I<$
0*&D*+/$B.'/,#!$'$J',6$,*$S6#"&$J&*D"/#!$b'+!k$_fX[[a$4&#/#+,/$
a blown-up picture that was taken in 1949 during an expedition in 

E,'6M$S6#$.'+!/I'4#$",/#.@$#+!#!$14$:#"+($+'D#!$'@,#&$,6#$-.D$1/#!p$
j2*!'I6&*D#$%.',kM$S6#$6"/,*&Y$*@$)"/1'."/',"*+$'+!$'&I6")"/',"*+$
*@$&#'.",Y$"/$'./*$."+<#!$,*$'$6"/,*&Y$*@$I#&,'"+$-.D$D',#&"'.;$",/$4*//"-
:".","#/$'+!$",/$D'+"41.',"*+/M$S6#$/'D#$'44."#/$,*$,6#$/#&"#/$jG".#+#k$
_fX[fap$P,$"/$'$(&*14$*@$,6&##$.'&(#^/I'.#$46*,*(&'46/$*@$4.'+,$/##!/$
,6',$6'!$:##+$4&#/#&)#!$ @*&$qX;XXX$Y#'&/$ "+$=1//"'+$4#&D'@&*/,$
/*".$:#@*&#$:#"+($!"/I*)#&#!$:Y$/I"#+,"/,/$"+$fX[[M$S6#$,6&##$4&"+,/;$
56"I6$5#&#$4&*!1I#!$1/"+($,6#$!Y#^,&'+/@#&$D#,6*!;$'&#$#'I6$.'I<-
"+($*+#$*@$,6#$,6&##$4&"D'&Y$I*.*1&/;$I'1/"+($,6#D$,*$&'!"',#$"+$&#!;$
Y#..*5;$'+!$:.1#M$S6#/#$5*&</;$56"I6$#//#+,"'..Y$,6#D',"/#$,6#$I1.-
,1&'.$,#I6+"i1#$*@$4&#/#&)',"*+;$."<#5"/#$,*1I6$*+$6*5$'&I6")"/',"*+$
"/$!#4#+!#+,$*+$,#I6+"i1#/$*@$&#4&#/#+,',"*+$'+!$",/$4*,#+,"'.","#/;$
but also on the limitations inherent to recording a material culture. 

Peter Puklus
S6#$41:."I',"*+$Handbook to the Stars$_fX[fa$,'<#/$14$'$,':.#'1^
."<#$'&&'+(#D#+,$*@$46*,*(&'46/$,6',;$4'(#$:Y$4'(#;$6')#$:##+$,'I-
,1'..Y$/I&1,"+"/#!;$/*$,*$/4#'<;$'+!$,&'+/.',#!$"+,*$:**<$@*&DM$S6"/$
process causes gaps to arise on the book pages and many pictures 

,*$:#$,&1+I',#!;$56"I6$'&#$,6#+$,*$:#$@*1+!$/*D#56#&#$#./#$"+$,6#$
:**<$"+$@1..$ @*&DM$BY$&#)#&/"+($,6"/$4&*I#//;$J#,#&$J1<.1/$_:*&+$
[\`X;$.")#/$'+!$5*&</$"+$B1!'4#/,a$!#)#.*4/$'$5'..$"+/,'..',"*+$5",6$
thirty-two books is created. Notable is how this installation not only 
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Michael Strasser
%L&$ !'/$ J&*Q#<,$ FG*.",'"&#H$ _fX[fa$ 6',$ 0"I6'#.$ G,&'//#&$ _(#:*-

&#+$[\rr$"+$P++/:&1I<;$.#:,$1+!$'&:#",#,$"+$U"#+a$#"+$/#",$qX$]'6-
ren leerstehendes altes Bauernhaus im slowenischen Serdica zwi-

schen Juni und September 2012 in eine Art Skulptur umgearbei-

tet. Das vollständige Material des ursprünglichen Gebäudes wurde 

'1@$!#D$%1+!'D#+,$+#1$'1@(#/I6."I6,#,M$9'/$C1/&>1D#+;$%&#".#(#+$
1+!$G,LI<$@L&$G,LI<$C:,&'(#+$!#/$@'/,$61+!#&,$]'6&#$'.,#+$A#:>1-
!#/$8"#.,#$)*&$'..#D$'1I6$!'&'1@;$V"+:."I<#$"+$!"#$A#/I6"I6,#$!"#/#/$
Ortes und seiner einstigen BewohnerInnen zu erlangen. Zahlreiche 

Details dieser Arbeit wurden dokumentiert und kommentiert, ge-

@1+!#+#$e:Q#<,#$'&I6")"#&,M$9'/$7#&/I65"+!#+$!#/$='1D#/$"+$/#"-
+#D$/*8"'.^6"/,*&"/I6#+$G"++$<*&&#/4*+!"#&,$D",$#"+#&$@&'(D#+,'-
rischen Rekonstruktion seiner Geschichte. 

Strasser interessiert dabei die Idee des »anthropologischen 

='1D#/H;$ !"#$ 2*&&#/4*+!#+8$ 85"/I6#+$ !#&$ 0',#&"'.",>,$ !#/$
='1D#/$1+!$/#"+#&$2*+/,&1<,"*+$'./$b#:#+/&'1D;$!1&I6$!"#$!"#/#&$
Raum auch eine Form der Repräsentation annimmt, die durch die 

P+,#&)#+,"*+$!#/$2L+/,.#&/$)*../,>+!"($)#&>+!#&,$5"&!M

Anita Witek
C1/$)#&/I6"#!#+#+$ @*,*(&'-/I6#+$7*&.'(#+;$6'14,/>I6."I6$C&I6"-
,#<,1&:LI6#&+;$/I6+#"!#,$C+",'$U",#<$_.#:,$1+!$'&:#",#,$"+$U"#+a$
die Motive aus, sodass lediglich die Ränder der Bilder übrigbleiben. 

9"#/#$_':/,&'<,#+a$F=#/,#H$!#/$%*,*(&'-/I6#+$5#&!#+$'&&'+("#&,;$
geschichtet, und dieser Prozess der Überlagerung wird in unter-

/I6"#!."I6#+$G,'!"#+$@*,*(&'-#&,M$P+$!#+$!'!1&I6$#+,/,#6#+!#+$%*-
,*/#&"#+$5"&!$!"#/#&$J&*8#//$+'I6)*..8"#6:'&;$!"#$2*+/,#..',"*+$)*+$
%.>I6#+$1+!$GI6+",,&>+!#&+$5"&!$"DD#&$<*D4.#O#&;$D'+I6#$S#".#$
verschwinden, werden von anderen überlagert; es entstehen zum 

S#".$/#.:/,$'&I6",#<,*+"/I6$'+D1,#+!#$F=>1D#H;$!"#$4.3,8."I6$5"#-
der dekonstruiert werden und in sich zusammenzustürzen scheinen. 

9"#$%*,*(&'-#+$/"+!$N1/,'+!/:#/I6&#":1+(#+$!"#/#/$7*&('+(/;$/"#$
8#"(#+$#"+#+$D*D#+,6'@,#+$C1//I6+",,$#"+#/$D',#&"#..#+$J&*8#//#/;$
der potenziell niemals zu einem Ende gelangt, oder aber in einer 

C&,$)"/1#..#+$V+,&*4"#$81$)#&/I65"+!#+$!&*6,M$P+/*@#&+$8#"(#+$!"#/#$
G#&"#+$#"+#$C&,$/<1.4,1&'.#/$C&:#",#+$D",$@*,*(&'-/I6#D$0',#&"'.;$
!#//#+$"<*+"/I6#&$A#6'.,$"+$#"+#$2*+<&#,"*+$!#/$9"+(."I6#+$1D(#-
wandelt wird. 

/#",#$@L&$9*44#./#",#;$/*81/'(#+$':(#,'/,#,$1+!$"+/$B1I6$L:#&,&'-
(#+$5"&!M$91&I6$!"#/#+$J&*8#//$#+,/,#6#+$bLI<#+$'1@$!#+$B1I6/#"-
ten, viele Bilder sind angeschnitten und erscheinen an einer anderen 

Stelle im Buch nochmals vollständig. Aus der Umkehrung dieses 

7*&('+(/$ #+,5"I<#.,$ J#,#&$ J1<.1/$ _(#:*&#+$ [\`X;$ .#:,$ 1+!$ '&:#"-
,#,$"+$B1!'4#/,a$#"+#$U'+!"+/,'..',"*+$'1/$qf$BLI6#&+M$c"I6,$+1&;$
!'//$!"#/#$P+/,'..',"*+$/*D",$'1@$#"+#$D#6&@'I6#$w:#&/#,81+($)*+$
@*,*(&'-/I6#+$B".!#&+$81&LI<(#6,;$/*+!#&+$#/$/"+!$'1I6$!"#$B".!#&$
/#.:/,;$!"#$'1@$)*&6#&$#+,5*&@#+#$G#,,"+(/;$0*!#..#;$Z*..'(#+$*!#&$
&>1D."I6#$2*+/,&1<,"*+#+$)#&5#"/#+M$2'1D$#,5'/$"/,$)*&(#@1+!#+;$
@'/,$'..#/$"/,$@L&$!"#$2'D#&'$'&&'+("#&,M$9'/$B1I6$!*<1D#+,"#&,$/*-
mit vor allem diesen Umgang mit Materialien, Gegenständen, Räu-

men und Geometrien.

Auch das Buch selbst wird dabei in ein eigenständiges Format 

!#&$J&>/#+,',"*+$L:#&/#,8,;$!'/$/#"+#&$L:."I6#+$N"&<1.',"*+;$K'+!-
habung und Leseweise entgegensteht. Es ist dieser Übergang vom 

B1I6$81&$ P+/,'..',"*+;$!#D$!#&$w:#&('+($)*+$!#&$%*,*(&'-#$81&$
B1I6/#",#$)*&'+(#6,;$!#&$"DD#&$'1I6$#"+#$S&'+/@*&D',"*+$!#&$0'-
terialität der Repräsentation darstellt. 

Carly Steward
_(#:*&#+$[\r\$"+$=#!.'+!/;$.#:,$1+!$'&:#",#,$"+$b*/$C+(#.#/a$'&&'+-
giert in ihren »Museum Displays« Gegenstände, die in Museen zur 

Präsentation von Exponaten verwendet werden – merkwürdig ge-

@*&D,#$0#,'..*:Q#<,#;$!#&#+$%1+<,"*+$1+!$7#&5#+!1+(/81/'DD#+-
6'+($/"I6$+"I6,$'1@$!#+$#&/,#+$B."I<$#&/I6."#R,M$V/$/"+!$Q#+#$9"+(#;$
die die Inszenierung eines Zeigens, die eine räumliche Dramatur-

("#$)*+$x/,6#,"<$1+!$U"//#+$#&D3(."I6#+;$!"#$':#&;$!"#/#&$%1+<,"*+$
:#&'1:,;$#"+$V"(#+.#:#+$'./$&>,/#.6'@,#$e:Q#<,#$81$@L6&#+$:#("++#+;$
!"#$)*&$'..#D$!'!1&I6$(#<#++8#"I6+#,$/"+!;$!'//$"6+#+$#,5'/$@#6.,M$
9"#$FZ*..'(#+H$_fX[qa$5"#!#&1D$#+,/,#6#+$'1/$!#&$w:#&'&:#"-

tung von Fotobüchern. Einschnitte, das Ausschneiden von Bildin-

6'.,#+;$7#&@*&D1+(#+$1+!$!'/$c#1^N1/'DD#+/#,8#+$)*+$S#".#+$
erzeugen eine Skulptur, deren Ausgangsbedingungen kaum mehr 

+'I6)*..8*(#+$5#&!#+$<3++#+;$#/$/#"$!#++;$"+$!#&$P!#+,"-8"#&1+($
)*+$9'&/,#..1+(/@&'(D#+,#+$'1@$!#&$e:#&T>I6#M$9"#$J&'O"/$!#&$C+-
#"(+1+($1+!$_)"/1#..#+a$N1&"I6,1+($_)*+$b'+!/I6'@,$#,5'a$!1&I6$
!"#$%*,*(&'-#$5"&!$"+$!"#/#&$&'!"<'.#+$J&'O"/$!#&$D',#&"#..#+$ED-

5'+!.1+($(.#"I68#","($)#&!*44#.,$5"#$'1/(#.3/I6,M$%*,*(&'-#$5"&!$
6"#&$:1I6/,>:."I6$'./$#"+$0',#&"'.$)#&/,'+!#+;$!'/$1D(#@*&D,;$!#-
@*&D"#&,$1+!$"+$#,5'/$(>+8."I6$'+!#&#/$)#&5'+!#.,$5"&!M

@'../$:'I<$*+$'$D'+"@*.!$,&'+/.',"*+$*@$46*,*(&'46"I$"D'(#/g$"+!##!;$
",$ "/$ ,6#$4"I,1&#/$ ,6#D/#.)#/$ ,6',$ './*$ @'..$:'I<$*+$4&#)"*1/.Y$!#-
signed settings, models, collages, and spatial constructions. Almost 

+*$#.#D#+,/$'&#$@*1+!$/1:Q#I,/;$5",6$+#'&.Y$#)#&Y,6"+($/4#I"-I'..Y$
'&&'+(#!$@*&$,6#$I'D#&'M$S6#$:**<$,61/$4&"D'&".Y$!*I1D#+,/$,6"/$
,&#',D#+,$*@$D',#&"'./;$*:Q#I,/;$/4'I#/;$'+!$(#*D#,&"#/M
V)#+$,6#$:**<$",/#.@$"/$,&'+/.',#!$"+$,6#$4&*I#//$"+,*$'+$"+!#4#+!-

#+,$@*&D',$*@$4&#/#+,',"*+$,6',$I*+,&'/,/$5",6$,6#$1/1'.$I"&I1.',"*+;$
6'+!."+(;$'+!$"+,#&4&#,")#$'44&*'I6M$P,$"/$,6"/$,&'+/","*+$@&*D$:**<$
,*$"+/,'..',"*+;$4&#I#!#!$:Y$,6#$,&'+/","*+$@&*D$46*,*(&'46Y$,*$:**<$
4'(#;$,6',$'.5'Y/$'./*$#O4&#//#/$'$,&'+/@*&D',"*+$*@$,6#$D',#&"'.",Y$
*@$&#4&#/#+,',"*+M$

Carly Steward
P+$6#&$j01/#1D$9"/4.'Y/$k;$Z'&.Y$G,#5'&!$_:*&+$[\r\$"+$=#!.'+!/;$
Z'."@*&+"';$.")#/$'+!$5*&</$"+$b*/$C+(#.#/a$'&&'+(#/$*:Q#I,/$,6',$'&#$
1/#!$:Y$D1/#1D/$,*$4&#/#+,$#O6":",/h1+"i1#.Y$/6'4#!$D#,'.$*:-

Q#I,/$56*/#$@1+I,"*+$'+!$1,"."/',"*+$I*+,#O,$'&#$+*,$&#'!".Y$'44'&#+,$
14*+$-&/,$(.'+I#M$S6#/#$'&#$,6"+(/$,6',$/#&)#$,*$@'I".",',#$,6#$/,'("+($
*@$!"/4.'Y/$'+!$,6#$/4',"'.$!&'D',1&(Y$*@$'#/,6#,"I/$'+!$<+*5.#!(#g$
6*5#)#&;$56#+$&*::#!$*@$,6"/$@1+I,"*+;$,6#Y$'./*$/,'&,$,*$.#'!$'+$"+-
!#4#+!#+,$#O"/,#+I#$'/$DY/,#&"*1/$*:Q#I,/$,6',$'&#$-&/,$'+!$@*&#D*/,$
!"/,"+(1"/6#!$:Y$,6#$@'I,$,6',$/*D#,6"+($"/$D"//"+(M$
S6#$jI*..'(#/k$_fX[qa;$"+$,1&+;$'&#$I&#',#!$:'/#!$*+$'+$*)#&5*&<-

"+($*@$46*,*$:**</M$P+I"/"*+/;$I1,,"+($*1,$"D'(#$I*+,#+,;$D"//6'4"+(;$
'+!$,6#$&#I*D4*/","*+$*@$4'&,/$'..$#+(#+!#&$'$/I1.4,1&#$56*/#$:'/"I$
conditions mostly elude comprehension, except perhaps in the iden-

,"-I',"*+$*@$&#4&#/#+,',"*+'.$@&'(D#+,/$*+$,6#$/1&@'I#M$S6#$4&'I,"I#$
*@$ 46*,*(&'46Y^&#.',#!$ '44&*4&"',"*+$ '+!$ _)"/1'.a$ '!Q1/,D#+,$ _*@$
.'+!/I'4#;$@*&$"+/,'+I#a$"/;$"+$,6"/$&'!"I'.$4&'I,"I#$*@$D',#&"'.$I*+)#&-
/"*+;$!*1:.#!$'+!$&#/I"+!#!$',$,6#$/'D#$,"D#M$K#&#$46*,*(&'46Y$"/$
.",#&'..Y$1+!#&/,**!$,*$:#$'$D',#&"'.$,6',$I'+$:#$&#/6'4#!;$!#@*&D#!;$
'+!$,&'+/D1,#!$"+,*$/*D#,6"+($#+,"&#.Y$!"@@#&#+,M

Michael Strasser
%*&$,6#$4&*Q#I,$jG*.",'"&#k$_fX[fa;$,6#$'&,"/,$0"I6'#.$G,&'//#&$_:*&+$
[\rr$"+$P++/:&1I<;$.")#/$'+!$5*&</$"+$7"#++'a$&#@'/6"*+#!$'+$*.!$
@'&D6*1/#$ "+,*$'$<"+!$*@$/I1.4,1&#$:#,5##+$]1+#$'+!$G#4,#D:#&$
fX[fM$S6#$6*1/#$"/$.*I',#!$"+$,6#$G.*)#+"'+$,*5+$*@$G#&!"I';$'+!$6'!$
:##+$!#/#&,#!$@*&$,6"&,Y$Y#'&/M$C..$D',#&"'.$@&*D$,6#$*&"("+'.$:1".!-

"+($5'/$&#D*)#!$!*5+$,*$",/$@*1+!',"*+/$'+!$,6#+$+#5.Y$"+/,'..#!M$
S6#$I.#'&"+($*1,;$1+I*)#&"+(;$'+!$&#D*)'.$*@$,6#$+#'&.Y$*+#^61+-
dred-year-old building, piece by piece, was predominately designed 

,*$*@@#&$"+/"(6,$"+,*$,6#$6"/,*&Y$*@$,6"/$/",#$'+!$",/$*+#,"D#$&#/"!#+,/M$
c1D#&*1/$!#,'"./$ *@$ ,6"/$5*&<$5#&#$!*I1D#+,#!$ '+!$ '++*,',#!;$
56".#$@*1+!$*:Q#I,/$5#&#$'&I6")#!M$S6#$!"/'44#'&'+I#$*@$,6#$/4'I#$
"+$",/$/*I"*6"/,*&"I'.$/#+/#$I*&&#/4*+!/$5",6$'$@&'(D#+,'&Y$&#I*+-
/,&1I,"*+$*@$",/$6"/,*&YM$
K#&#$ G,&'//#&$ "/$ @'/I"+',#!$ :Y$ ,6#$ "!#'$ *@$ j'+,6&*4*.*("I'.$

/4'I#k$'+!$:Y$,6#$I*&&#.',"*+$:#,5##+$,6#$D',#&"'.",Y$*@$,6#$/4'I#$
and its construction as habitat, through which this space also as-

/1D#/$'$@*&D$*@$&#4&#/#+,',"*+$,6',$"/$1,,#&.Y$'.,#&#!$:Y$,6#$'&,"/,u/$
intervention.

Anita Witek
Employing various photographic templates, usually books on ar-

I6",#I,1&#;$C+",'$U",#<$_.")#/$'+!$5*&</$"+$7"#++'a$I1,/$*1,$D*-

,"@/$/*$,6',$*+.Y$,6#$#!(#/$*@$,6#$4"I,1&#/$&#D'"+M$S6#/#$_':/,&'I,a$
46*,*(&'46"I$j.#@,*)#&/k$'&#$'&&'+(#!$'+!$.'Y#&#!;$5",6$ ,6"/$4&*-

I#//$*@$/14#&"D4*/","*+$,6#+$46*,*(&'46#!$"+$'..$",/$!"@@#&#+,$/,'(#/M$
S6#$46*,*$/#&"#/$,6',$,61/$#D#&(#$,&'I#$,6"/$4&*I#//;$56#&#:Y$,6#$
I*+/,#..',"*+$*@$T',$/1&@'I#/$'+!$I&*44#!$#!(#/$:#I*D#/$#)#&$D*&#$
complex, with some parts disappearing, being covered by others. 

G*D#,"D#/$#)#+$/##D"+(.Y$'&I6",#I,1&'.$j/4'I#/k$,'<#$@*&D;$56"I6$
'&#$,6#+$/1!!#+.Y$!#I*+/,&1I,#!$'+!$'44#'&$,*$"D4.*!#M$S6#$46*-

,*(&'46/$'&#$/,',1/$!#/I&"4,"*+/$*@$,6"/$4&*I#!1&#g$,6#Y$/6*5$'$D*-

D#+,'&Y$#OI#&4,$*@$'$D',#&"'.$4&*I#//$,6',$D'Y$4*,#+,"'..Y$+#)#&$
&#'I6$I*+I.1/"*+$*&$,6',$ "/$',$!'+(#&$*@$!"/'44#'&"+($"+,*$'$<"+!$
*@$)"/1'.$#+,&*4YM$P+$,6"/$&#/4#I,;$,6#/#$/#&"#/$4&#/#+,$56',$D"(6,$
be called sculptural work with photographic material whose iconic 

I*+,#+,$"/$,&'+/@*&D#!$"+,*$'$&#"-I',"*+$*@$,6#$,'+(":.#M$

hn$J#,#&$J1<.1/;$K*5$,*$:1".!$'$/1+;$fX[[M 
hn$Z'&.Y$G,#5'&!;$Z&'!.#$0*1+,;$fXX\M

hn$0"I6'#.$G,&'//#&;$G*.",'"&#$y$C@,#&;$fX[fM
hn$C+",'$U",#<;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$e&!"+'&Y$/1:Q#I,/$.'&(#&$,6'+$
."@#;$fXX\^[XM

Nächste Ausstellung & Zeitschrift
Upcoming exhibition & magazine

CD$sM$[fM$fX[q$#&3@@+#+$':$[`pXX$81&$Q#5#"./$)*..#+$G,1+!#$2L+/,.#&6'1/$20?K'..#$
@L&$21+/,$z$0#!"#+;$A&'8#&$21+/,)#&#"+;$Z'D#&'$C1/,&"'$1+!${$&*,*&$|$"6&#$C1//,#.-
.1+(#+;$!"#$'+$!"#/#D$S'($)*+$[`pXX$:"/$ffpXX$(#3@@+#,$/"+!M$o$e+$9#I#D:#&$s;$fX[q;$
:#("++"+($',$s$4D;$2L+/,.#&6'1/$20?K'..#$@L&$21+/,$z$0#!"#+;$A&'8#&$21+/,)#&#"+;$
Z'D#&'$C1/,&"'$'+!${$&*,*&$|$5"..$6*/,$#O6":","*+$*4#+"+(/$&#D'"+"+($*4#+$1+,".$[X$4DM 

Shuttleservice Wien–Graz–Wien / Vienna–Graz–Vienna
Zu diesem Ausstellungsrundgang wird ein Shuttle-Bus zwischen Wien und Graz 

#"+(#&"I6,#,M$o$e+$,6#$*II'/"*+$*@$,6#/#$*4#+"+(/;$'$/61,,.#^:1/$:#,5##+$7"#++'$
and Graz will be available.

C:@'6&,$o$!#4'&,1&#$U"#+p$[WpXX;$e4#&oK'.,#/,#..#$P2VC^B1/
C:@'6&,$o$!#4'&,1&#$A&'8p$fqpqX;${$&*,*&$|;$7*.</('&,#+

Z0=2$"/,$#"+$c#,85#&<$)*+$)"#&$1+':6>+("(#+$A&'8#&$P+/,",1,"*+#+;$!#&#+$(#D#"+-
/'D#/$P+,#&#//#$!"#$7#&D",,.1+($)*+$8#",(#+3//"/I6#&$21+/,$"D$"+,#&+',"*+'.#+$2*+-
,#O,$"/,M$o$$Z0=2$"/$'$+#,5*&<$*@$@*1&$"+!#4#+!#+,$"+/,",1,"*+/$"+$A&'8$56*/#$I*DD*+$
"+,#&#/,$."#/$"+$,6#$I*+)#Y'+I#$*@$I*+,#D4*&'&Y$'&,$5",6"+$'+$"+,#&+',"*+'.$I*+,#O,M

CMRK

Camera AustriaCamera Austria Camera Austria

hn$V&"<$)'+$!#&$U#"Q!#;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$ 
S6"/$P/$+*,$0Y$U"@#;$fX[fM

Camera Austria International Nr. 124 widmet sich in vier mono-

(&'-/I6#+$B#",&>(#+$!#+Q#+"(#+$2L+/,.#&P++#+;$!"#$"+$!#+$)#&('+-
(#+#+$]'6&#+$'1R#&(#536+."I6#$B1I64&*Q#<,#$&#'."/"#&,$1+!$!'D",$
!'/$7#&6>.,+"/$)*+$%*,*(&'-#$1+!$B1I6$#+,/I6#"!#+!$+#1$!#-+"#&,$
6':#+M$PD$N#+,&1D$!#&$C1/(':#$/,#6#+$/*$!"#$2L+/,.#&:LI6#&$)*+$
Robert Frank _EGa;$Susanne Kriemann$_9Va;$Jochen Lempert 
_9Va$1+!$Erik van der Weijde$_cbaM$

U",6$ @*1&$ D*+*(&'46"I$ I*+,&":1,"*+/;$Camera Austria Interna-

tional No. 124 is dedicated to those artists who have realised ex-

traordinary book projects in recent years and have thereby deci-

/")#.Y$ &#!#-+#!$ ,6#$ &#.',"*+/6"4$ :#,5##+$ 46*,*(&'46Y$ '+!$ ,6#$
:**<$D#!"1DM$S6#$"//1#$"/$,6#&#@*&#$I#+,&#!$*+$,6#$'&,"/,$:**</$*@$ 
Robert Frank$_EGa;$Susanne Kriemann$_9Va;$Jochen Lempert 
_9Va;$'+!$Erik van der Weijde$_cbaM

Lesen Sie Camera Austria International im Probeabo für nur 
EUR 25,00$ _88(.M$ J*&,*aM$ o$Read Camera Austria International 

with trial subscription for only EUR 25,–$ _4*/,'(#$ #OI.1!#!aM$$
www.camera-austria.at/subscribe

Camera Austria International 124Joachim Koester
fX[q$#&6"#.,$!#&$!>+"/I6#$2L+/,.#&$]*'I6"D$2*#/,#&$!#+$FZ'D#&'$
C1/,&"'^J&#"/$@L&$8#",(#+3//"/I6#$%*,*(&'-#$!#&$G,'!,$A&'8HM$P+$4&>-
zisen, durchaus als dokumentarisch zu bezeichnenden Bildern und 

G#&"#+$1D<&#"/,$#&$Q#5#"./$_6"/,*&"/I6#a$B#(#:#+6#",#+$:85M$#"+$_6"-
/,*&"/I6#/a$%#.!$)*+$B#!#1,1+(#+;$!'/$*@,D'./$'D$='+!#$!#&$0*-
derne und ihrer Logik anzusiedeln ist – eine Art »hidden index 

*@$,6"+(/H;$5"#$#/$!#&$2L+/,.#&$/#.:/,$:#8#"I6+#,M$Z'D#&'$C1/,&"'$
8#"(,$ !"#$ #&/,#$ 1D@'+(&#"I6#$V"+8#.'1//,#..1+($ )*+$ ]*'I6"D$2*-

#/,#&$"+$}/,#&&#"I6$D",$#"+#D$GI65#&41+<,$'1@$@*,*(&'-/I6#+$J&*-
Q#<,#+$/#",$fXX\M$J'&'..#.$81&$C1//,#..1+($41:."8"#&,$!"#$N#",/I6&"@,$ 
Camera Austria International$#"+#+$B#",&'($D",$!#D$2L+/,.#&$"+$
!#&$]1:".>1D/'1/(':#$c&M$[fW$_0>&8$fX[taM

P+$fX[q$,6#$9'+"/6$'&,"/,$]*'I6"D$2*#/,#&$&#I#")#!$,6#$jZ'D#&'$
C1/,&"'$C5'&!$@*&$Z*+,#D4*&'&Y$J6*,*(&'46Y$:Y$,6#$Z",Y$*@$A&'8kM$
P+$"+,&*!1I"+($4&#I"/#$4"I,1&#/$'+!$/#&"#/$,6',$'&#$I.#'&.Y$*@$!*I1-
D#+,'&Y$+',1&#;$,6#$'&,"/,$I"&I.#/$'&*1+!$:*,6$_6"/,*&"I'.a$#)#+,/$'+!$
'$_6"/,*&"I'.a$&#'.D$*@$D#'+"+(;$*@,#+$/",1',#!$',$,6#$D'&("+/$*@$D*-
!#&+",Y$'+!$D*!#&+"/,$.*("Ip$'$j6"!!#+$"+!#O$*@$,6"+(/k;$'/$,6#$'&,"/,$
I'../$",M$Z'D#&'$C1/,&"'$"/$/6*5"+($,6#$-&/,$I*D4&#6#+/")#$/*.*$#O-
6":","*+$:Y$]*'I6"D$2*#/,#&$"+$C1/,&"'$5",6$'$@*I1/$*+$6"/$46*,*(&'-
phic projects since 2009. In parallel to the exhibition, the magazine 

Camera Austria International will be publishing a contribution by 

,6#$'&,"/,$"+$,6#$'++")#&/'&Y$"//1#$+*M$[fW$_0'&I6$fX[taM

hn$]*'I6"D$2*#/,#&;$%&*D$,6#$G#I&#,$A'&!#+$*@$G.##4$~s;$fXX`M$$Z*1&,#/Yp$
Galleri Nicolai Wallner

Öffnungszeiten / Opening hours
 Dienstag bis Sonntag 10 – 17 Uhr

$S1#/!'Y$,*$G1+!'Y$[X'D$,*$W4D

Führungen und Ausstellungsgespräche / Guided tours
Anmeldung erbeten unter / Please register at: 

SM$vtq$o$_Xa$q[s$o$̀ [$WW$WXXM

Öffnungszeiten Studienbibliothek / Study library opening hours
C1@$C+@&'(#$o$*+$&#i1#/,p
SM$vtq$o$_Xa$q[s$o$̀ [$WW$WXX

C..#$J1:."<',"*+#+$/"+!$"D$B**</6*4$!#/$21+/,6'1/$A&'8$#&6>.,."I6$1+!$L:#&$B#/,#.-
.1+($:#"$Z'D#&'$C1/,&"'$o$C..$41:."I',"*+/$'&#$')'".':.#$',$,6#$21+/,6'1/$A&'8$:**<-
/,*&#$*&$',$Z'D#&'$C1/,&"'p$!"/,&":1,"*+�I'D#&'^'1/,&"'M',

0",$-+'+8"#..#&$E+,#&/,L,81+($o$G144*&,#!$:Y$

Information



Skulptur 
Sculpture

7. 12. 2013 – 16. 2. 2014

Skulptur 
Sculpture

7. 12. 2013 – 16. 2. 2014

Michael Strasser
%L&$ !'/$ J&*Q#<,$ FG*.",'"&#H$ _fX[fa$ 6',$ 0"I6'#.$ G,&'//#&$ _(#:*-

&#+$[\rr$"+$P++/:&1I<;$.#:,$1+!$'&:#",#,$"+$U"#+a$#"+$/#",$qX$]'6-
ren leerstehendes altes Bauernhaus im slowenischen Serdica zwi-

schen Juni und September 2012 in eine Art Skulptur umgearbei-

tet. Das vollständige Material des ursprünglichen Gebäudes wurde 

'1@$!#D$%1+!'D#+,$+#1$'1@(#/I6."I6,#,M$9'/$C1/&>1D#+;$%&#".#(#+$
1+!$G,LI<$@L&$G,LI<$C:,&'(#+$!#/$@'/,$61+!#&,$]'6&#$'.,#+$A#:>1-
!#/$8"#.,#$)*&$'..#D$'1I6$!'&'1@;$V"+:."I<#$"+$!"#$A#/I6"I6,#$!"#/#/$
Ortes und seiner einstigen BewohnerInnen zu erlangen. Zahlreiche 

Details dieser Arbeit wurden dokumentiert und kommentiert, ge-

@1+!#+#$e:Q#<,#$'&I6")"#&,M$9'/$7#&/I65"+!#+$!#/$='1D#/$"+$/#"-
+#D$/*8"'.^6"/,*&"/I6#+$G"++$<*&&#/4*+!"#&,$D",$#"+#&$@&'(D#+,'-
rischen Rekonstruktion seiner Geschichte. 

Strasser interessiert dabei die Idee des »anthropologischen 

='1D#/H;$ !"#$ 2*&&#/4*+!#+8$ 85"/I6#+$ !#&$ 0',#&"'.",>,$ !#/$
='1D#/$1+!$/#"+#&$2*+/,&1<,"*+$'./$b#:#+/&'1D;$!1&I6$!"#$!"#/#&$
Raum auch eine Form der Repräsentation annimmt, die durch die 

P+,#&)#+,"*+$!#/$2L+/,.#&/$)*../,>+!"($)#&>+!#&,$5"&!M

Anita Witek
C1/$)#&/I6"#!#+#+$ @*,*(&'-/I6#+$7*&.'(#+;$6'14,/>I6."I6$C&I6"-
,#<,1&:LI6#&+;$/I6+#"!#,$C+",'$U",#<$_.#:,$1+!$'&:#",#,$"+$U"#+a$
die Motive aus, sodass lediglich die Ränder der Bilder übrigbleiben. 

9"#/#$_':/,&'<,#+a$F=#/,#H$!#/$%*,*(&'-/I6#+$5#&!#+$'&&'+("#&,;$
geschichtet, und dieser Prozess der Überlagerung wird in unter-

/I6"#!."I6#+$G,'!"#+$@*,*(&'-#&,M$P+$!#+$!'!1&I6$#+,/,#6#+!#+$%*-
,*/#&"#+$5"&!$!"#/#&$J&*8#//$+'I6)*..8"#6:'&;$!"#$2*+/,#..',"*+$)*+$
%.>I6#+$1+!$GI6+",,&>+!#&+$5"&!$"DD#&$<*D4.#O#&;$D'+I6#$S#".#$
verschwinden, werden von anderen überlagert; es entstehen zum 

S#".$/#.:/,$'&I6",#<,*+"/I6$'+D1,#+!#$F=>1D#H;$!"#$4.3,8."I6$5"#-
der dekonstruiert werden und in sich zusammenzustürzen scheinen. 

9"#$%*,*(&'-#+$/"+!$N1/,'+!/:#/I6&#":1+(#+$!"#/#/$7*&('+(/;$/"#$
8#"(#+$#"+#+$D*D#+,6'@,#+$C1//I6+",,$#"+#/$D',#&"#..#+$J&*8#//#/;$
der potenziell niemals zu einem Ende gelangt, oder aber in einer 

C&,$)"/1#..#+$V+,&*4"#$81$)#&/I65"+!#+$!&*6,M$P+/*@#&+$8#"(#+$!"#/#$
G#&"#+$#"+#$C&,$/<1.4,1&'.#/$C&:#",#+$D",$@*,*(&'-/I6#D$0',#&"'.;$
!#//#+$"<*+"/I6#&$A#6'.,$"+$#"+#$2*+<&#,"*+$!#/$9"+(."I6#+$1D(#-
wandelt wird. 

/#",#$@L&$9*44#./#",#;$/*81/'(#+$':(#,'/,#,$1+!$"+/$B1I6$L:#&,&'-
(#+$5"&!M$91&I6$!"#/#+$J&*8#//$#+,/,#6#+$bLI<#+$'1@$!#+$B1I6/#"-
ten, viele Bilder sind angeschnitten und erscheinen an einer anderen 

Stelle im Buch nochmals vollständig. Aus der Umkehrung dieses 

7*&('+(/$ #+,5"I<#.,$ J#,#&$ J1<.1/$ _(#:*&#+$ [\`X;$ .#:,$ 1+!$ '&:#"-
,#,$"+$B1!'4#/,a$#"+#$U'+!"+/,'..',"*+$'1/$qf$BLI6#&+M$c"I6,$+1&;$
!'//$!"#/#$P+/,'..',"*+$/*D",$'1@$#"+#$D#6&@'I6#$w:#&/#,81+($)*+$
@*,*(&'-/I6#+$B".!#&+$81&LI<(#6,;$/*+!#&+$#/$/"+!$'1I6$!"#$B".!#&$
/#.:/,;$!"#$'1@$)*&6#&$#+,5*&@#+#$G#,,"+(/;$0*!#..#;$Z*..'(#+$*!#&$
&>1D."I6#$2*+/,&1<,"*+#+$)#&5#"/#+M$2'1D$#,5'/$"/,$)*&(#@1+!#+;$
@'/,$'..#/$"/,$@L&$!"#$2'D#&'$'&&'+("#&,M$9'/$B1I6$!*<1D#+,"#&,$/*-
mit vor allem diesen Umgang mit Materialien, Gegenständen, Räu-

men und Geometrien.

Auch das Buch selbst wird dabei in ein eigenständiges Format 

!#&$J&>/#+,',"*+$L:#&/#,8,;$!'/$/#"+#&$L:."I6#+$N"&<1.',"*+;$K'+!-
habung und Leseweise entgegensteht. Es ist dieser Übergang vom 

B1I6$81&$ P+/,'..',"*+;$!#D$!#&$w:#&('+($)*+$!#&$%*,*(&'-#$81&$
B1I6/#",#$)*&'+(#6,;$!#&$"DD#&$'1I6$#"+#$S&'+/@*&D',"*+$!#&$0'-
terialität der Repräsentation darstellt. 

Carly Steward
_(#:*&#+$[\r\$"+$=#!.'+!/;$.#:,$1+!$'&:#",#,$"+$b*/$C+(#.#/a$'&&'+-
giert in ihren »Museum Displays« Gegenstände, die in Museen zur 

Präsentation von Exponaten verwendet werden – merkwürdig ge-

@*&D,#$0#,'..*:Q#<,#;$!#&#+$%1+<,"*+$1+!$7#&5#+!1+(/81/'DD#+-
6'+($/"I6$+"I6,$'1@$!#+$#&/,#+$B."I<$#&/I6."#R,M$V/$/"+!$Q#+#$9"+(#;$
die die Inszenierung eines Zeigens, die eine räumliche Dramatur-

("#$)*+$x/,6#,"<$1+!$U"//#+$#&D3(."I6#+;$!"#$':#&;$!"#/#&$%1+<,"*+$
:#&'1:,;$#"+$V"(#+.#:#+$'./$&>,/#.6'@,#$e:Q#<,#$81$@L6&#+$:#("++#+;$
!"#$)*&$'..#D$!'!1&I6$(#<#++8#"I6+#,$/"+!;$!'//$"6+#+$#,5'/$@#6.,M$
9"#$FZ*..'(#+H$_fX[qa$5"#!#&1D$#+,/,#6#+$'1/$!#&$w:#&'&:#"-

tung von Fotobüchern. Einschnitte, das Ausschneiden von Bildin-

6'.,#+;$7#&@*&D1+(#+$1+!$!'/$c#1^N1/'DD#+/#,8#+$)*+$S#".#+$
erzeugen eine Skulptur, deren Ausgangsbedingungen kaum mehr 

+'I6)*..8*(#+$5#&!#+$<3++#+;$#/$/#"$!#++;$"+$!#&$P!#+,"-8"#&1+($
)*+$9'&/,#..1+(/@&'(D#+,#+$'1@$!#&$e:#&T>I6#M$9"#$J&'O"/$!#&$C+-
#"(+1+($1+!$_)"/1#..#+a$N1&"I6,1+($_)*+$b'+!/I6'@,$#,5'a$!1&I6$
!"#$%*,*(&'-#$5"&!$"+$!"#/#&$&'!"<'.#+$J&'O"/$!#&$D',#&"#..#+$ED-

5'+!.1+($(.#"I68#","($)#&!*44#.,$5"#$'1/(#.3/I6,M$%*,*(&'-#$5"&!$
6"#&$:1I6/,>:."I6$'./$#"+$0',#&"'.$)#&/,'+!#+;$!'/$1D(#@*&D,;$!#-
@*&D"#&,$1+!$"+$#,5'/$(>+8."I6$'+!#&#/$)#&5'+!#.,$5"&!M

@'../$:'I<$*+$'$D'+"@*.!$,&'+/.',"*+$*@$46*,*(&'46"I$"D'(#/g$"+!##!;$
",$ "/$ ,6#$4"I,1&#/$ ,6#D/#.)#/$ ,6',$ './*$ @'..$:'I<$*+$4&#)"*1/.Y$!#-
signed settings, models, collages, and spatial constructions. Almost 

+*$#.#D#+,/$'&#$@*1+!$/1:Q#I,/;$5",6$+#'&.Y$#)#&Y,6"+($/4#I"-I'..Y$
'&&'+(#!$@*&$,6#$I'D#&'M$S6#$:**<$,61/$4&"D'&".Y$!*I1D#+,/$,6"/$
,&#',D#+,$*@$D',#&"'./;$*:Q#I,/;$/4'I#/;$'+!$(#*D#,&"#/M
V)#+$,6#$:**<$",/#.@$"/$,&'+/.',#!$"+$,6#$4&*I#//$"+,*$'+$"+!#4#+!-

#+,$@*&D',$*@$4&#/#+,',"*+$,6',$I*+,&'/,/$5",6$,6#$1/1'.$I"&I1.',"*+;$
6'+!."+(;$'+!$"+,#&4&#,")#$'44&*'I6M$P,$"/$,6"/$,&'+/","*+$@&*D$:**<$
,*$"+/,'..',"*+;$4&#I#!#!$:Y$,6#$,&'+/","*+$@&*D$46*,*(&'46Y$,*$:**<$
4'(#;$,6',$'.5'Y/$'./*$#O4&#//#/$'$,&'+/@*&D',"*+$*@$,6#$D',#&"'.",Y$
*@$&#4&#/#+,',"*+M$

Carly Steward
P+$6#&$j01/#1D$9"/4.'Y/$k;$Z'&.Y$G,#5'&!$_:*&+$[\r\$"+$=#!.'+!/;$
Z'."@*&+"';$.")#/$'+!$5*&</$"+$b*/$C+(#.#/a$'&&'+(#/$*:Q#I,/$,6',$'&#$
1/#!$:Y$D1/#1D/$,*$4&#/#+,$#O6":",/h1+"i1#.Y$/6'4#!$D#,'.$*:-

Q#I,/$56*/#$@1+I,"*+$'+!$1,"."/',"*+$I*+,#O,$'&#$+*,$&#'!".Y$'44'&#+,$
14*+$-&/,$(.'+I#M$S6#/#$'&#$,6"+(/$,6',$/#&)#$,*$@'I".",',#$,6#$/,'("+($
*@$!"/4.'Y/$'+!$,6#$/4',"'.$!&'D',1&(Y$*@$'#/,6#,"I/$'+!$<+*5.#!(#g$
6*5#)#&;$56#+$&*::#!$*@$,6"/$@1+I,"*+;$,6#Y$'./*$/,'&,$,*$.#'!$'+$"+-
!#4#+!#+,$#O"/,#+I#$'/$DY/,#&"*1/$*:Q#I,/$,6',$'&#$-&/,$'+!$@*&#D*/,$
!"/,"+(1"/6#!$:Y$,6#$@'I,$,6',$/*D#,6"+($"/$D"//"+(M$
S6#$jI*..'(#/k$_fX[qa;$"+$,1&+;$'&#$I&#',#!$:'/#!$*+$'+$*)#&5*&<-

"+($*@$46*,*$:**</M$P+I"/"*+/;$I1,,"+($*1,$"D'(#$I*+,#+,;$D"//6'4"+(;$
'+!$,6#$&#I*D4*/","*+$*@$4'&,/$'..$#+(#+!#&$'$/I1.4,1&#$56*/#$:'/"I$
conditions mostly elude comprehension, except perhaps in the iden-

,"-I',"*+$*@$&#4&#/#+,',"*+'.$@&'(D#+,/$*+$,6#$/1&@'I#M$S6#$4&'I,"I#$
*@$ 46*,*(&'46Y^&#.',#!$ '44&*4&"',"*+$ '+!$ _)"/1'.a$ '!Q1/,D#+,$ _*@$
.'+!/I'4#;$@*&$"+/,'+I#a$"/;$"+$,6"/$&'!"I'.$4&'I,"I#$*@$D',#&"'.$I*+)#&-
/"*+;$!*1:.#!$'+!$&#/I"+!#!$',$,6#$/'D#$,"D#M$K#&#$46*,*(&'46Y$"/$
.",#&'..Y$1+!#&/,**!$,*$:#$'$D',#&"'.$,6',$I'+$:#$&#/6'4#!;$!#@*&D#!;$
'+!$,&'+/D1,#!$"+,*$/*D#,6"+($#+,"&#.Y$!"@@#&#+,M

Michael Strasser
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fX[fM$S6#$6*1/#$"/$.*I',#!$"+$,6#$G.*)#+"'+$,*5+$*@$G#&!"I';$'+!$6'!$
:##+$!#/#&,#!$@*&$,6"&,Y$Y#'&/M$C..$D',#&"'.$@&*D$,6#$*&"("+'.$:1".!-

"+($5'/$&#D*)#!$!*5+$,*$",/$@*1+!',"*+/$'+!$,6#+$+#5.Y$"+/,'..#!M$
S6#$I.#'&"+($*1,;$1+I*)#&"+(;$'+!$&#D*)'.$*@$,6#$+#'&.Y$*+#^61+-
dred-year-old building, piece by piece, was predominately designed 

,*$*@@#&$"+/"(6,$"+,*$,6#$6"/,*&Y$*@$,6"/$/",#$'+!$",/$*+#,"D#$&#/"!#+,/M$
c1D#&*1/$!#,'"./$ *@$ ,6"/$5*&<$5#&#$!*I1D#+,#!$ '+!$ '++*,',#!;$
56".#$@*1+!$*:Q#I,/$5#&#$'&I6")#!M$S6#$!"/'44#'&'+I#$*@$,6#$/4'I#$
"+$",/$/*I"*6"/,*&"I'.$/#+/#$I*&&#/4*+!/$5",6$'$@&'(D#+,'&Y$&#I*+-
/,&1I,"*+$*@$",/$6"/,*&YM$
K#&#$ G,&'//#&$ "/$ @'/I"+',#!$ :Y$ ,6#$ "!#'$ *@$ j'+,6&*4*.*("I'.$

/4'I#k$'+!$:Y$,6#$I*&&#.',"*+$:#,5##+$,6#$D',#&"'.",Y$*@$,6#$/4'I#$
and its construction as habitat, through which this space also as-

/1D#/$'$@*&D$*@$&#4&#/#+,',"*+$,6',$"/$1,,#&.Y$'.,#&#!$:Y$,6#$'&,"/,u/$
intervention.

Anita Witek
Employing various photographic templates, usually books on ar-

I6",#I,1&#;$C+",'$U",#<$_.")#/$'+!$5*&</$"+$7"#++'a$I1,/$*1,$D*-

,"@/$/*$,6',$*+.Y$,6#$#!(#/$*@$,6#$4"I,1&#/$&#D'"+M$S6#/#$_':/,&'I,a$
46*,*(&'46"I$j.#@,*)#&/k$'&#$'&&'+(#!$'+!$.'Y#&#!;$5",6$ ,6"/$4&*-

I#//$*@$/14#&"D4*/","*+$,6#+$46*,*(&'46#!$"+$'..$",/$!"@@#&#+,$/,'(#/M$
S6#$46*,*$/#&"#/$,6',$,61/$#D#&(#$,&'I#$,6"/$4&*I#//;$56#&#:Y$,6#$
I*+/,#..',"*+$*@$T',$/1&@'I#/$'+!$I&*44#!$#!(#/$:#I*D#/$#)#&$D*&#$
complex, with some parts disappearing, being covered by others. 

G*D#,"D#/$#)#+$/##D"+(.Y$'&I6",#I,1&'.$j/4'I#/k$,'<#$@*&D;$56"I6$
'&#$,6#+$/1!!#+.Y$!#I*+/,&1I,#!$'+!$'44#'&$,*$"D4.*!#M$S6#$46*-

,*(&'46/$'&#$/,',1/$!#/I&"4,"*+/$*@$,6"/$4&*I#!1&#g$,6#Y$/6*5$'$D*-

D#+,'&Y$#OI#&4,$*@$'$D',#&"'.$4&*I#//$,6',$D'Y$4*,#+,"'..Y$+#)#&$
&#'I6$I*+I.1/"*+$*&$,6',$ "/$',$!'+(#&$*@$!"/'44#'&"+($"+,*$'$<"+!$
*@$)"/1'.$#+,&*4YM$P+$,6"/$&#/4#I,;$,6#/#$/#&"#/$4&#/#+,$56',$D"(6,$
be called sculptural work with photographic material whose iconic 

I*+,#+,$"/$,&'+/@*&D#!$"+,*$'$&#"-I',"*+$*@$,6#$,'+(":.#M$
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."@#;$fXX\^[XM

Nächste Ausstellung & Zeitschrift
Upcoming exhibition & magazine
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Zu diesem Ausstellungsrundgang wird ein Shuttle-Bus zwischen Wien und Graz 
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Camera Austria International Nr. 124 widmet sich in vier mono-
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Robert Frank _EGa;$Susanne Kriemann$_9Va;$Jochen Lempert 
_9Va$1+!$Erik van der Weijde$_cbaM$

U",6$ @*1&$ D*+*(&'46"I$ I*+,&":1,"*+/;$Camera Austria Interna-

tional No. 124 is dedicated to those artists who have realised ex-

traordinary book projects in recent years and have thereby deci-
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Lesen Sie Camera Austria International im Probeabo für nur 
EUR 25,00$ _88(.M$ J*&,*aM$ o$Read Camera Austria International 

with trial subscription for only EUR 25,–$ _4*/,'(#$ #OI.1!#!aM$$
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zisen, durchaus als dokumentarisch zu bezeichnenden Bildern und 
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derne und ihrer Logik anzusiedeln ist – eine Art »hidden index 
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Camera Austria International$#"+#+$B#",&'($D",$!#D$2L+/,.#&$"+$
!#&$]1:".>1D/'1/(':#$c&M$[fW$_0>&8$fX[taM

P+$fX[q$,6#$9'+"/6$'&,"/,$]*'I6"D$2*#/,#&$&#I#")#!$,6#$jZ'D#&'$
C1/,&"'$C5'&!$@*&$Z*+,#D4*&'&Y$J6*,*(&'46Y$:Y$,6#$Z",Y$*@$A&'8kM$
P+$"+,&*!1I"+($4&#I"/#$4"I,1&#/$'+!$/#&"#/$,6',$'&#$I.#'&.Y$*@$!*I1-
D#+,'&Y$+',1&#;$,6#$'&,"/,$I"&I.#/$'&*1+!$:*,6$_6"/,*&"I'.a$#)#+,/$'+!$
'$_6"/,*&"I'.a$&#'.D$*@$D#'+"+(;$*@,#+$/",1',#!$',$,6#$D'&("+/$*@$D*-
!#&+",Y$'+!$D*!#&+"/,$.*("Ip$'$j6"!!#+$"+!#O$*@$,6"+(/k;$'/$,6#$'&,"/,$
I'../$",M$Z'D#&'$C1/,&"'$"/$/6*5"+($,6#$-&/,$I*D4&#6#+/")#$/*.*$#O-
6":","*+$:Y$]*'I6"D$2*#/,#&$"+$C1/,&"'$5",6$'$@*I1/$*+$6"/$46*,*(&'-
phic projects since 2009. In parallel to the exhibition, the magazine 

Camera Austria International will be publishing a contribution by 

,6#$'&,"/,$"+$,6#$'++")#&/'&Y$"//1#$+*M$[fW$_0'&I6$fX[taM

hn$]*'I6"D$2*#/,#&;$%&*D$,6#$G#I&#,$A'&!#+$*@$G.##4$~s;$fXX`M$$Z*1&,#/Yp$
Galleri Nicolai Wallner

Öffnungszeiten / Opening hours
 Dienstag bis Sonntag 10 – 17 Uhr

$S1#/!'Y$,*$G1+!'Y$[X'D$,*$W4D

Führungen und Ausstellungsgespräche / Guided tours
Anmeldung erbeten unter / Please register at: 

SM$vtq$o$_Xa$q[s$o$̀ [$WW$WXXM

Öffnungszeiten Studienbibliothek / Study library opening hours
C1@$C+@&'(#$o$*+$&#i1#/,p
SM$vtq$o$_Xa$q[s$o$̀ [$WW$WXX

C..#$J1:."<',"*+#+$/"+!$"D$B**</6*4$!#/$21+/,6'1/$A&'8$#&6>.,."I6$1+!$L:#&$B#/,#.-
.1+($:#"$Z'D#&'$C1/,&"'$o$C..$41:."I',"*+/$'&#$')'".':.#$',$,6#$21+/,6'1/$A&'8$:**<-
/,*&#$*&$',$Z'D#&'$C1/,&"'p$!"/,&":1,"*+�I'D#&'^'1/,&"'M',

0",$-+'+8"#..#&$E+,#&/,L,81+($o$G144*&,#!$:Y$
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Skulptur 
Sculpture

7. 12. 2013 – 16. 2. 2014

Michael Strasser
%L&$ !'/$ J&*Q#<,$ FG*.",'"&#H$ _fX[fa$ 6',$ 0"I6'#.$ G,&'//#&$ _(#:*-

&#+$[\rr$"+$P++/:&1I<;$.#:,$1+!$'&:#",#,$"+$U"#+a$#"+$/#",$qX$]'6-
ren leerstehendes altes Bauernhaus im slowenischen Serdica zwi-

schen Juni und September 2012 in eine Art Skulptur umgearbei-

tet. Das vollständige Material des ursprünglichen Gebäudes wurde 

'1@$!#D$%1+!'D#+,$+#1$'1@(#/I6."I6,#,M$9'/$C1/&>1D#+;$%&#".#(#+$
1+!$G,LI<$@L&$G,LI<$C:,&'(#+$!#/$@'/,$61+!#&,$]'6&#$'.,#+$A#:>1-
!#/$8"#.,#$)*&$'..#D$'1I6$!'&'1@;$V"+:."I<#$"+$!"#$A#/I6"I6,#$!"#/#/$
Ortes und seiner einstigen BewohnerInnen zu erlangen. Zahlreiche 

Details dieser Arbeit wurden dokumentiert und kommentiert, ge-

@1+!#+#$e:Q#<,#$'&I6")"#&,M$9'/$7#&/I65"+!#+$!#/$='1D#/$"+$/#"-
+#D$/*8"'.^6"/,*&"/I6#+$G"++$<*&&#/4*+!"#&,$D",$#"+#&$@&'(D#+,'-
rischen Rekonstruktion seiner Geschichte. 

Strasser interessiert dabei die Idee des »anthropologischen 

='1D#/H;$ !"#$ 2*&&#/4*+!#+8$ 85"/I6#+$ !#&$ 0',#&"'.",>,$ !#/$
='1D#/$1+!$/#"+#&$2*+/,&1<,"*+$'./$b#:#+/&'1D;$!1&I6$!"#$!"#/#&$
Raum auch eine Form der Repräsentation annimmt, die durch die 

P+,#&)#+,"*+$!#/$2L+/,.#&/$)*../,>+!"($)#&>+!#&,$5"&!M

Anita Witek
C1/$)#&/I6"#!#+#+$ @*,*(&'-/I6#+$7*&.'(#+;$6'14,/>I6."I6$C&I6"-
,#<,1&:LI6#&+;$/I6+#"!#,$C+",'$U",#<$_.#:,$1+!$'&:#",#,$"+$U"#+a$
die Motive aus, sodass lediglich die Ränder der Bilder übrigbleiben. 

9"#/#$_':/,&'<,#+a$F=#/,#H$!#/$%*,*(&'-/I6#+$5#&!#+$'&&'+("#&,;$
geschichtet, und dieser Prozess der Überlagerung wird in unter-

/I6"#!."I6#+$G,'!"#+$@*,*(&'-#&,M$P+$!#+$!'!1&I6$#+,/,#6#+!#+$%*-
,*/#&"#+$5"&!$!"#/#&$J&*8#//$+'I6)*..8"#6:'&;$!"#$2*+/,#..',"*+$)*+$
%.>I6#+$1+!$GI6+",,&>+!#&+$5"&!$"DD#&$<*D4.#O#&;$D'+I6#$S#".#$
verschwinden, werden von anderen überlagert; es entstehen zum 

S#".$/#.:/,$'&I6",#<,*+"/I6$'+D1,#+!#$F=>1D#H;$!"#$4.3,8."I6$5"#-
der dekonstruiert werden und in sich zusammenzustürzen scheinen. 

9"#$%*,*(&'-#+$/"+!$N1/,'+!/:#/I6&#":1+(#+$!"#/#/$7*&('+(/;$/"#$
8#"(#+$#"+#+$D*D#+,6'@,#+$C1//I6+",,$#"+#/$D',#&"#..#+$J&*8#//#/;$
der potenziell niemals zu einem Ende gelangt, oder aber in einer 

C&,$)"/1#..#+$V+,&*4"#$81$)#&/I65"+!#+$!&*6,M$P+/*@#&+$8#"(#+$!"#/#$
G#&"#+$#"+#$C&,$/<1.4,1&'.#/$C&:#",#+$D",$@*,*(&'-/I6#D$0',#&"'.;$
!#//#+$"<*+"/I6#&$A#6'.,$"+$#"+#$2*+<&#,"*+$!#/$9"+(."I6#+$1D(#-
wandelt wird. 

/#",#$@L&$9*44#./#",#;$/*81/'(#+$':(#,'/,#,$1+!$"+/$B1I6$L:#&,&'-
(#+$5"&!M$91&I6$!"#/#+$J&*8#//$#+,/,#6#+$bLI<#+$'1@$!#+$B1I6/#"-
ten, viele Bilder sind angeschnitten und erscheinen an einer anderen 

Stelle im Buch nochmals vollständig. Aus der Umkehrung dieses 

7*&('+(/$ #+,5"I<#.,$ J#,#&$ J1<.1/$ _(#:*&#+$ [\`X;$ .#:,$ 1+!$ '&:#"-
,#,$"+$B1!'4#/,a$#"+#$U'+!"+/,'..',"*+$'1/$qf$BLI6#&+M$c"I6,$+1&;$
!'//$!"#/#$P+/,'..',"*+$/*D",$'1@$#"+#$D#6&@'I6#$w:#&/#,81+($)*+$
@*,*(&'-/I6#+$B".!#&+$81&LI<(#6,;$/*+!#&+$#/$/"+!$'1I6$!"#$B".!#&$
/#.:/,;$!"#$'1@$)*&6#&$#+,5*&@#+#$G#,,"+(/;$0*!#..#;$Z*..'(#+$*!#&$
&>1D."I6#$2*+/,&1<,"*+#+$)#&5#"/#+M$2'1D$#,5'/$"/,$)*&(#@1+!#+;$
@'/,$'..#/$"/,$@L&$!"#$2'D#&'$'&&'+("#&,M$9'/$B1I6$!*<1D#+,"#&,$/*-
mit vor allem diesen Umgang mit Materialien, Gegenständen, Räu-

men und Geometrien.

Auch das Buch selbst wird dabei in ein eigenständiges Format 

!#&$J&>/#+,',"*+$L:#&/#,8,;$!'/$/#"+#&$L:."I6#+$N"&<1.',"*+;$K'+!-
habung und Leseweise entgegensteht. Es ist dieser Übergang vom 

B1I6$81&$ P+/,'..',"*+;$!#D$!#&$w:#&('+($)*+$!#&$%*,*(&'-#$81&$
B1I6/#",#$)*&'+(#6,;$!#&$"DD#&$'1I6$#"+#$S&'+/@*&D',"*+$!#&$0'-
terialität der Repräsentation darstellt. 

Carly Steward
_(#:*&#+$[\r\$"+$=#!.'+!/;$.#:,$1+!$'&:#",#,$"+$b*/$C+(#.#/a$'&&'+-
giert in ihren »Museum Displays« Gegenstände, die in Museen zur 

Präsentation von Exponaten verwendet werden – merkwürdig ge-

@*&D,#$0#,'..*:Q#<,#;$!#&#+$%1+<,"*+$1+!$7#&5#+!1+(/81/'DD#+-
6'+($/"I6$+"I6,$'1@$!#+$#&/,#+$B."I<$#&/I6."#R,M$V/$/"+!$Q#+#$9"+(#;$
die die Inszenierung eines Zeigens, die eine räumliche Dramatur-

("#$)*+$x/,6#,"<$1+!$U"//#+$#&D3(."I6#+;$!"#$':#&;$!"#/#&$%1+<,"*+$
:#&'1:,;$#"+$V"(#+.#:#+$'./$&>,/#.6'@,#$e:Q#<,#$81$@L6&#+$:#("++#+;$
!"#$)*&$'..#D$!'!1&I6$(#<#++8#"I6+#,$/"+!;$!'//$"6+#+$#,5'/$@#6.,M$
9"#$FZ*..'(#+H$_fX[qa$5"#!#&1D$#+,/,#6#+$'1/$!#&$w:#&'&:#"-

tung von Fotobüchern. Einschnitte, das Ausschneiden von Bildin-

6'.,#+;$7#&@*&D1+(#+$1+!$!'/$c#1^N1/'DD#+/#,8#+$)*+$S#".#+$
erzeugen eine Skulptur, deren Ausgangsbedingungen kaum mehr 

+'I6)*..8*(#+$5#&!#+$<3++#+;$#/$/#"$!#++;$"+$!#&$P!#+,"-8"#&1+($
)*+$9'&/,#..1+(/@&'(D#+,#+$'1@$!#&$e:#&T>I6#M$9"#$J&'O"/$!#&$C+-
#"(+1+($1+!$_)"/1#..#+a$N1&"I6,1+($_)*+$b'+!/I6'@,$#,5'a$!1&I6$
!"#$%*,*(&'-#$5"&!$"+$!"#/#&$&'!"<'.#+$J&'O"/$!#&$D',#&"#..#+$ED-

5'+!.1+($(.#"I68#","($)#&!*44#.,$5"#$'1/(#.3/I6,M$%*,*(&'-#$5"&!$
6"#&$:1I6/,>:."I6$'./$#"+$0',#&"'.$)#&/,'+!#+;$!'/$1D(#@*&D,;$!#-
@*&D"#&,$1+!$"+$#,5'/$(>+8."I6$'+!#&#/$)#&5'+!#.,$5"&!M

@'../$:'I<$*+$'$D'+"@*.!$,&'+/.',"*+$*@$46*,*(&'46"I$"D'(#/g$"+!##!;$
",$ "/$ ,6#$4"I,1&#/$ ,6#D/#.)#/$ ,6',$ './*$ @'..$:'I<$*+$4&#)"*1/.Y$!#-
signed settings, models, collages, and spatial constructions. Almost 

+*$#.#D#+,/$'&#$@*1+!$/1:Q#I,/;$5",6$+#'&.Y$#)#&Y,6"+($/4#I"-I'..Y$
'&&'+(#!$@*&$,6#$I'D#&'M$S6#$:**<$,61/$4&"D'&".Y$!*I1D#+,/$,6"/$
,&#',D#+,$*@$D',#&"'./;$*:Q#I,/;$/4'I#/;$'+!$(#*D#,&"#/M
V)#+$,6#$:**<$",/#.@$"/$,&'+/.',#!$"+$,6#$4&*I#//$"+,*$'+$"+!#4#+!-

#+,$@*&D',$*@$4&#/#+,',"*+$,6',$I*+,&'/,/$5",6$,6#$1/1'.$I"&I1.',"*+;$
6'+!."+(;$'+!$"+,#&4&#,")#$'44&*'I6M$P,$"/$,6"/$,&'+/","*+$@&*D$:**<$
,*$"+/,'..',"*+;$4&#I#!#!$:Y$,6#$,&'+/","*+$@&*D$46*,*(&'46Y$,*$:**<$
4'(#;$,6',$'.5'Y/$'./*$#O4&#//#/$'$,&'+/@*&D',"*+$*@$,6#$D',#&"'.",Y$
*@$&#4&#/#+,',"*+M$

Carly Steward
P+$6#&$j01/#1D$9"/4.'Y/$k;$Z'&.Y$G,#5'&!$_:*&+$[\r\$"+$=#!.'+!/;$
Z'."@*&+"';$.")#/$'+!$5*&</$"+$b*/$C+(#.#/a$'&&'+(#/$*:Q#I,/$,6',$'&#$
1/#!$:Y$D1/#1D/$,*$4&#/#+,$#O6":",/h1+"i1#.Y$/6'4#!$D#,'.$*:-

Q#I,/$56*/#$@1+I,"*+$'+!$1,"."/',"*+$I*+,#O,$'&#$+*,$&#'!".Y$'44'&#+,$
14*+$-&/,$(.'+I#M$S6#/#$'&#$,6"+(/$,6',$/#&)#$,*$@'I".",',#$,6#$/,'("+($
*@$!"/4.'Y/$'+!$,6#$/4',"'.$!&'D',1&(Y$*@$'#/,6#,"I/$'+!$<+*5.#!(#g$
6*5#)#&;$56#+$&*::#!$*@$,6"/$@1+I,"*+;$,6#Y$'./*$/,'&,$,*$.#'!$'+$"+-
!#4#+!#+,$#O"/,#+I#$'/$DY/,#&"*1/$*:Q#I,/$,6',$'&#$-&/,$'+!$@*&#D*/,$
!"/,"+(1"/6#!$:Y$,6#$@'I,$,6',$/*D#,6"+($"/$D"//"+(M$
S6#$jI*..'(#/k$_fX[qa;$"+$,1&+;$'&#$I&#',#!$:'/#!$*+$'+$*)#&5*&<-

"+($*@$46*,*$:**</M$P+I"/"*+/;$I1,,"+($*1,$"D'(#$I*+,#+,;$D"//6'4"+(;$
'+!$,6#$&#I*D4*/","*+$*@$4'&,/$'..$#+(#+!#&$'$/I1.4,1&#$56*/#$:'/"I$
conditions mostly elude comprehension, except perhaps in the iden-

,"-I',"*+$*@$&#4&#/#+,',"*+'.$@&'(D#+,/$*+$,6#$/1&@'I#M$S6#$4&'I,"I#$
*@$ 46*,*(&'46Y^&#.',#!$ '44&*4&"',"*+$ '+!$ _)"/1'.a$ '!Q1/,D#+,$ _*@$
.'+!/I'4#;$@*&$"+/,'+I#a$"/;$"+$,6"/$&'!"I'.$4&'I,"I#$*@$D',#&"'.$I*+)#&-
/"*+;$!*1:.#!$'+!$&#/I"+!#!$',$,6#$/'D#$,"D#M$K#&#$46*,*(&'46Y$"/$
.",#&'..Y$1+!#&/,**!$,*$:#$'$D',#&"'.$,6',$I'+$:#$&#/6'4#!;$!#@*&D#!;$
'+!$,&'+/D1,#!$"+,*$/*D#,6"+($#+,"&#.Y$!"@@#&#+,M

Michael Strasser
%*&$,6#$4&*Q#I,$jG*.",'"&#k$_fX[fa;$,6#$'&,"/,$0"I6'#.$G,&'//#&$_:*&+$
[\rr$"+$P++/:&1I<;$.")#/$'+!$5*&</$"+$7"#++'a$&#@'/6"*+#!$'+$*.!$
@'&D6*1/#$ "+,*$'$<"+!$*@$/I1.4,1&#$:#,5##+$]1+#$'+!$G#4,#D:#&$
fX[fM$S6#$6*1/#$"/$.*I',#!$"+$,6#$G.*)#+"'+$,*5+$*@$G#&!"I';$'+!$6'!$
:##+$!#/#&,#!$@*&$,6"&,Y$Y#'&/M$C..$D',#&"'.$@&*D$,6#$*&"("+'.$:1".!-

"+($5'/$&#D*)#!$!*5+$,*$",/$@*1+!',"*+/$'+!$,6#+$+#5.Y$"+/,'..#!M$
S6#$I.#'&"+($*1,;$1+I*)#&"+(;$'+!$&#D*)'.$*@$,6#$+#'&.Y$*+#^61+-
dred-year-old building, piece by piece, was predominately designed 

,*$*@@#&$"+/"(6,$"+,*$,6#$6"/,*&Y$*@$,6"/$/",#$'+!$",/$*+#,"D#$&#/"!#+,/M$
c1D#&*1/$!#,'"./$ *@$ ,6"/$5*&<$5#&#$!*I1D#+,#!$ '+!$ '++*,',#!;$
56".#$@*1+!$*:Q#I,/$5#&#$'&I6")#!M$S6#$!"/'44#'&'+I#$*@$,6#$/4'I#$
"+$",/$/*I"*6"/,*&"I'.$/#+/#$I*&&#/4*+!/$5",6$'$@&'(D#+,'&Y$&#I*+-
/,&1I,"*+$*@$",/$6"/,*&YM$
K#&#$ G,&'//#&$ "/$ @'/I"+',#!$ :Y$ ,6#$ "!#'$ *@$ j'+,6&*4*.*("I'.$

/4'I#k$'+!$:Y$,6#$I*&&#.',"*+$:#,5##+$,6#$D',#&"'.",Y$*@$,6#$/4'I#$
and its construction as habitat, through which this space also as-

/1D#/$'$@*&D$*@$&#4&#/#+,',"*+$,6',$"/$1,,#&.Y$'.,#&#!$:Y$,6#$'&,"/,u/$
intervention.

Anita Witek
Employing various photographic templates, usually books on ar-

I6",#I,1&#;$C+",'$U",#<$_.")#/$'+!$5*&</$"+$7"#++'a$I1,/$*1,$D*-

,"@/$/*$,6',$*+.Y$,6#$#!(#/$*@$,6#$4"I,1&#/$&#D'"+M$S6#/#$_':/,&'I,a$
46*,*(&'46"I$j.#@,*)#&/k$'&#$'&&'+(#!$'+!$.'Y#&#!;$5",6$ ,6"/$4&*-

I#//$*@$/14#&"D4*/","*+$,6#+$46*,*(&'46#!$"+$'..$",/$!"@@#&#+,$/,'(#/M$
S6#$46*,*$/#&"#/$,6',$,61/$#D#&(#$,&'I#$,6"/$4&*I#//;$56#&#:Y$,6#$
I*+/,#..',"*+$*@$T',$/1&@'I#/$'+!$I&*44#!$#!(#/$:#I*D#/$#)#&$D*&#$
complex, with some parts disappearing, being covered by others. 

G*D#,"D#/$#)#+$/##D"+(.Y$'&I6",#I,1&'.$j/4'I#/k$,'<#$@*&D;$56"I6$
'&#$,6#+$/1!!#+.Y$!#I*+/,&1I,#!$'+!$'44#'&$,*$"D4.*!#M$S6#$46*-

,*(&'46/$'&#$/,',1/$!#/I&"4,"*+/$*@$,6"/$4&*I#!1&#g$,6#Y$/6*5$'$D*-

D#+,'&Y$#OI#&4,$*@$'$D',#&"'.$4&*I#//$,6',$D'Y$4*,#+,"'..Y$+#)#&$
&#'I6$I*+I.1/"*+$*&$,6',$ "/$',$!'+(#&$*@$!"/'44#'&"+($"+,*$'$<"+!$
*@$)"/1'.$#+,&*4YM$P+$,6"/$&#/4#I,;$,6#/#$/#&"#/$4&#/#+,$56',$D"(6,$
be called sculptural work with photographic material whose iconic 

I*+,#+,$"/$,&'+/@*&D#!$"+,*$'$&#"-I',"*+$*@$,6#$,'+(":.#M$

hn$J#,#&$J1<.1/;$K*5$,*$:1".!$'$/1+;$fX[[M 
hn$Z'&.Y$G,#5'&!;$Z&'!.#$0*1+,;$fXX\M

hn$0"I6'#.$G,&'//#&;$G*.",'"&#$y$C@,#&;$fX[fM
hn$C+",'$U",#<;$'1/$!#&$G#&"#$o$@&*D$,6#$/#&"#/p$e&!"+'&Y$/1:Q#I,/$.'&(#&$,6'+$
."@#;$fXX\^[XM

Nächste Ausstellung & Zeitschrift
Upcoming exhibition & magazine

CD$sM$[fM$fX[q$#&3@@+#+$':$[`pXX$81&$Q#5#"./$)*..#+$G,1+!#$2L+/,.#&6'1/$20?K'..#$
@L&$21+/,$z$0#!"#+;$A&'8#&$21+/,)#&#"+;$Z'D#&'$C1/,&"'$1+!${$&*,*&$|$"6&#$C1//,#.-
.1+(#+;$!"#$'+$!"#/#D$S'($)*+$[`pXX$:"/$ffpXX$(#3@@+#,$/"+!M$o$e+$9#I#D:#&$s;$fX[q;$
:#("++"+($',$s$4D;$2L+/,.#&6'1/$20?K'..#$@L&$21+/,$z$0#!"#+;$A&'8#&$21+/,)#&#"+;$
Z'D#&'$C1/,&"'$'+!${$&*,*&$|$5"..$6*/,$#O6":","*+$*4#+"+(/$&#D'"+"+($*4#+$1+,".$[X$4DM 

Shuttleservice Wien–Graz–Wien / Vienna–Graz–Vienna
Zu diesem Ausstellungsrundgang wird ein Shuttle-Bus zwischen Wien und Graz 

#"+(#&"I6,#,M$o$e+$,6#$*II'/"*+$*@$,6#/#$*4#+"+(/;$'$/61,,.#^:1/$:#,5##+$7"#++'$
and Graz will be available.

C:@'6&,$o$!#4'&,1&#$U"#+p$[WpXX;$e4#&oK'.,#/,#..#$P2VC^B1/
C:@'6&,$o$!#4'&,1&#$A&'8p$fqpqX;${$&*,*&$|;$7*.</('&,#+

Z0=2$"/,$#"+$c#,85#&<$)*+$)"#&$1+':6>+("(#+$A&'8#&$P+/,",1,"*+#+;$!#&#+$(#D#"+-
/'D#/$P+,#&#//#$!"#$7#&D",,.1+($)*+$8#",(#+3//"/I6#&$21+/,$"D$"+,#&+',"*+'.#+$2*+-
,#O,$"/,M$o$$Z0=2$"/$'$+#,5*&<$*@$@*1&$"+!#4#+!#+,$"+/,",1,"*+/$"+$A&'8$56*/#$I*DD*+$
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Camera Austria International Nr. 124 widmet sich in vier mono-
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Robert Frank _EGa;$Susanne Kriemann$_9Va;$Jochen Lempert 
_9Va$1+!$Erik van der Weijde$_cbaM$

U",6$ @*1&$ D*+*(&'46"I$ I*+,&":1,"*+/;$Camera Austria Interna-

tional No. 124 is dedicated to those artists who have realised ex-

traordinary book projects in recent years and have thereby deci-
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_9Va;$'+!$Erik van der Weijde$_cbaM

Lesen Sie Camera Austria International im Probeabo für nur 
EUR 25,00$ _88(.M$ J*&,*aM$ o$Read Camera Austria International 

with trial subscription for only EUR 25,–$ _4*/,'(#$ #OI.1!#!aM$$
www.camera-austria.at/subscribe
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phic projects since 2009. In parallel to the exhibition, the magazine 

Camera Austria International will be publishing a contribution by 
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Galleri Nicolai Wallner

Öffnungszeiten / Opening hours
 Dienstag bis Sonntag 10 – 17 Uhr

$S1#/!'Y$,*$G1+!'Y$[X'D$,*$W4D

Führungen und Ausstellungsgespräche / Guided tours
Anmeldung erbeten unter / Please register at: 

SM$vtq$o$_Xa$q[s$o$̀ [$WW$WXXM

Öffnungszeiten Studienbibliothek / Study library opening hours
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SM$vtq$o$_Xa$q[s$o$̀ [$WW$WXX
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